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Ahstract ” BRI
Mentor ' relauonshrps appear throughout George Eliot's novels, but become

prominent in her - last ‘three “works. Felix Holt, . Mlddlemarch, and Danie[ Deronda.

- ' LY

_Although the 'Oxford English Dic’tionary defines mentor as = "an experienced and

trusted counsel]or " this definition is msuffrcrent to characterlse the mentor as he
appears in deorge Eltot s works. George Eliot's mentors are often young and SO
cannot  be consrdered expenenced" and " "trusted” becausev of authorrty earned °

through age«“gr expenence Rather, her mentors are distinguished by,'a superior level

‘of moral awareness and integrity which drives them to aspire to a more" difficult,

but also more rewarding existence. In the course of the mentor's struggle 4’ against
circumstance, his ‘own weaknesses, and the. weaknesses of those around him, he
_ . . ‘

hetps the heroine te¢ develop her own intelligence and potential.

Central to all three -mentor relationships" is -the heroine's growth beyond- the

B e ' . B - '
initial egoismi. that entraps her within a narrow world and that confines” her actions

to the satisfact'ion of her own selfish desires. Each' mentor helps the heroine to
recognise her egonsm and - how it confmes her to a world of morally inferior

mouves and desires, Each -mentor ‘re-educates “the heroine- and so helps to effect

§“

her moral growth and developrne beyond her initial egorsm. Thus, each heroine
transcends ‘h:er" original faults 'andig‘eaknesses and grows beyond her moral medrocnty
to become an exceptronal person and to mfluencerrhe lives of those around her.

tn George Eliot's last three. novels, mentor/ relatronsmps form the core of

.

each plot; these mentor relattonshrps also appear as variations on a- group of shared

.characteristics. ln Fehx Holt. Felix helps Esther to see the folly of her behef in
‘the valne of appearances and social status and so helps ‘her to avoid marrying a

" man. of superior class but inferior moral integrity. In Daniel Deronda,’ Daliel s

unable to prevent GWendolenr--fromJ committing a serious moral error, but he helps

"~ her to develop her own potenttal for moral . awareness By helping to awaken her

conscience, Daniel is able to lead Gwendolen away from her- initial self-absorption,

v,



’ through the purgatorial maniagé whic;h punishes hér original egdism- and 'arrogqncc.
and ultimately beyond her. initial 'weakngsses into a’ neQ ;noral awareness. The
tﬁarriage of Casaubon aqd .borb;hea ‘in Middlemarch reverses the pattlern of growth
beyond- "orie's initial egoism thrpugh contact with a superior moral nature estdblished
in Felix Holf and elaborated, .in Dd,ni‘el Deronda; -however, the mentor  relationship

nevertheless results. in Dorothea’s moral growth. Dorothea already has a superior

moral nature at the openiﬁg, of Middlemarch, but she égvelops .even furlher‘,lhrough ‘

her contact with her self-chosen ‘mentdr, Edward Casauborr~Rather thah being-

inshjred by a superior éxample as Esther and ‘Gwendgdlen are by Palix and Danicl,

1

thoughts and actions./By reacting against those weaknesses in’ her *hu"sbqnd which

have\ so disappointed her, Dorotpea is 'pur ed of the weaknesses \;\/'hiph originally

blinded r to her husband's real "gharagter and so develops a ‘superidr moral *

awarenesé .

"
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I. Introduction )

The Oxford English bictlonary' defines mentor as "an experiencefl and trusted
counsellor.”. Such figures of authority abound in George Eliot's n;vels, starting with
Mr Trya}l of "’"Janet's‘ Repentance” and endiné with Daniel Deronda in her last
novel. But "tﬁe OED defipition provides onlyo the beginning for a discussion of
mentor figuies and the relationships they establish. ;Vhi_lc the definition provides a
basic descrij;tion‘ of the authority and influence of all‘ mentors in George Elio‘t's
novels, it is not sufficiently accuraie to indicate the complexity of certain mcnior

relationships. ; ¢

p A brief survey of George Eliot criticism (by no means comprehensive but, |

i

" hope, representative) does not help to simplify the concept of mentor and the

resulting relationships as both appear in her novels. The different’ approaches and
" terminology used to address the subject make a more accurate definition of the -
~term difficult to arrive at:,‘ nor can one list of ~mentor figures be established,
because each critic's conception of the mentor resulfs in a different group of
characters who qualify. Barbara Hardy provides her list of the "hero as mentor,” -
beginning with Tryan, in Janet's Repentance, and ending with; Daniel
Deronda. Tryan, Philip, Savonarola, and Daniel, are the mentors whose o
intellectual direction does not have a romantic happy ending; Felix Holt
and Mary Garth proselytize agd love successfully. (Study in Form 57)
Bernard J. Paris provides his own list of mentors ard their counterpa.rlé:
. . . Romola and Savonarola, Janet Dempster and Mr. Tryan, Esther
Lyon and Felix Holt, and Gwendolen Harleth and Daniel Deronda.
Romola, Janet, Esther, and Gwendolen are initiated into the higher life—or
. at least into a new and higher level of consciousness—by their veneration
for and emulation of their mentors. (223-24) : '
Paris also includes' Eppie's drawing of Silas Marner into Raveloe society, Dinah
Morris' ‘influence on Hetty, Lisbeth Bede, and the Poysers, Bob Jakin's acts of
kindness towards Maggie Tulliver, and Dorothea's "rescue” of Farebrother, Lydgate,
Rosamond, and Will Ladislaw in his general discussion (224-25), and then chooses
the relationships between 'Felix Holt and Esther Lyon, and Daniel Deronda and

Gwendolen Harleth as representative of “"the ethical and religious significance which

1
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she [George Eliot] found in interpersonal relationships™ (228).

4
Thc subject becomes increasingly complex when different critics discuss the

same mentors and relatiorfships using different terminology and different approaches.

Barbara Hé«dy uses the term mentor to describe the 'heroes'>who "rescue” their
\ K
rcspccuve heromcs and' then characterises these "heroes":
\
~ The hero is not only the male who is supenor in education though wnth
the same problems of feeling, but the lover with a particular understanding
of thc hcrou\c s predicament, and often- wuh an~ 1mplaus1bly detached ‘moral
view of it. (§tudy in Form 53) S and
{

Bernard J. Paris may refer to Savdnarol#ifTryan.\Felik Holt and Daniel as mentors

]
-

(223-24), but they appear as only part of a much larger discussion entitled "Man
and Man" and which concerns those of "George Eliot's characters [who] become
aware of their connection with the -general life of society or of the species through
a personal relationship with someone who is stirred by religious or social passion
and has a consciousness of the wider relations of things" (223). Thus for Paris a
.mentor relationship results in a growth in awareness and _perspective  in  one
‘character as a result of his")‘ or her interaction with another more enlightened figure.
Certain critics prefer to borrow re¢ligious terminology to discuss ‘mentors and
their effect upon other characters. Laurence Lerner considers the change that the
mentor incites in others to be a secularised version of religious conversion, sith the
mentor, a character of "a nobler nature,” takinx:he place of grace:
‘Now if conversion is a human process, t corresponds  to grace? The
answer to this, given over and over in George Eliot's work, the
foundation on which she builds -the very structure of some of her novels,
is the influence of a nobler nature. . . . What had usually been
admitted, in the evangelical view, as a necessary stimulus—the “minister
whose . preaching or conversion first opened the sinner's heart—is here
moved to the centre of the process. It need no longer be a minister: but

this finer person who catches-the imagination of the penitent is now not
merely the stimulus to but the cause of “the change of heart. (47):

-

In addressing the same subject in Daniel Deronda, Adbert R. Cirillo refers to the

result of Daniel's influence. on Gwendolen as her "salvation through r\mow":
. . , S ¢ ] ;
She [Gwendolen] voluntarily yields where she formerly desired t8 ‘command
and master. -In her marriage to the aristocrat, Grandcourt, she had been
- forced to yield against her will; by allowing Daniel to "overthrow” her—by
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ﬂgﬁlling” in love with him and letting him rule her—?en&olcn breaks
tham;gh the barriers of her narrow world and effects hef own salvation.
207 : C ' ' :

»

' Still other critics do ‘not dijrectly address mentors or mentor relationships as
an individual group but instead include them within a much larger discussion of.
peréeived moral trends or. characteristics in the body of Eliot's works. In. The Ar

of George Eliot, W.J. Harvey speaks of the process of "moral enlargement” (42)

undergone by many of the characters: )

What centrally important is the process of awakening and  extending

moral inSight and sympathy through the agency of the imagination working

upon . particulars. It is an emphasis which reverberates in the novels

themselves; characters frequently have to struggle, often painfully, towards

this\ enlargement of sympathetic vision. (40)
Harvey goes on to cite "dogmatism and egoism” (42) as two obstacles to this
process. Althbugh he does not directly address mentors and mentor relationships,
certainly the process Harvey describes is effected by the mentor's influence, as well
as by varieus other methods in the nowels. Calvin Bedient's division of characters
into the "Repentant Egoist,” the "Unrepeniant Egoist," and the "Confessor” (‘44) is
another example of a larger, more comprehensive discussion that includes not only
mentors, but other characters. Although primarily concerned with discussing Victorian
novels as "'biblical romance'" containing "emblematic language” (14), Barry Qualls’
characterisatibn of George Eliot's novels ,can  be v&ewed as yet another manner of
considering, among other themes and concerns, mentors and their influence on other
characters: . ~ »

Each of George Eliot's~Tovels is a spiritual biography or Bildungsroman

focusing on Bunyan's question "What shall I do?" and charting™ the " “civil

war within the soul” (Mid: 67, epigraph) as answers are sought. (141)

The range in approach and 'terminology employed in' discussing essentially the
same material suggests an underlying complexity (o the subject of mentors and-
mentor relationships. That diff_e‘rem critics cite different mentors and rclation‘ships in
their discussiohs suggests both the inadequacy of the OFED definition and the

-~ . : .

difficulty of arriving at a more specifie definition applicable to the *nunferous _

~h
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me'mor. relauomhips' in George 'F.llot's novels. Much of this difficulty arises fj"oyu
the variations in complexity of treatment and degree ot: influence of the mentor
relationships as they appear in the novels. In the comtext of the OED ‘definition of
"an experienced and trusted counsellor,” both Bartle Massey of . Adam Bede ;(nd
Daniel Deronda, for instance, qualify as ‘rhcnlors; ‘the results of the counsel of
cach; however, are considerably different. The education, advice and compaqiondhip -
that schoolteacher Bartle.. Massey provides for Adam Bede m:ke him a mentor ‘in
the tradition of the OED defini'tivo‘n. Adam carefully éohsidcrs and respects the
suggestions and ideas provided by‘ his schoolteacher, and Bartle himseif is éonscioﬁs‘
of his influence on Adam, rematking as he w§tches hig MT& in the
distance: "'you wouldn't have been what you are w»‘yoﬁ/ hadn’t had a bit orsT/d
lame Ba;tlc inside you. The strbngcst calf - must have something to suck a\Q/QBZ).\‘
The .relationship, however, is a minor one within the novel and has virjually nd
significance to the outcome of the plot. Nor does Bartle provide any fundamental
moral. instruction or spark any profound grdwth in  Adam's chaga€ter; without
. Bartle, Adam might have been less well educated, but he stil would have achieved |
the same levei of strength and integrity, and so the relationship is nncidcmal~tq‘ the
- ending of the book. In contrast, Daniel’s influence on Gwendolen provides one
(and pethaps the most extreme) example of a crucial and fuuciamcntal change in
'charaétc'r and moral outlook, and the relationship forms the core of the novel.
Between - these two extrerlncs (Daniel '3 influence on Gwendolen; will  be
considered in a --.~la’t"4ér chapter) l‘ie‘ many other; _ex#mples of rhemor rélgtionships
‘ v‘arying in 'dcgre'e ot: inﬂuencé and complexity of treatment. Mary Garth's - influence
.on Fred Vincy in Middlemarch is one cxamble ‘of" a- mentor relationship which
rgccives limited_ tfeatmex\n iri the hovcl as a whole (it comprises only one of several
plats) but which is nevertheless significant td its outcome.. For most of the novel,
Fred is concerned ~wit.h the thoicp of - vocation, After he is denied ‘the substantial

. ' ' '
inﬁé?ita_nce he had expected to be his, Fred is left with the decision of whether or

-



not to become A clergyman. It is here that Mary's influence becomcs crucial, for
Fred &8 anxious to receive her ,approbhtion of his choice. Mary, however. cannot
approve the no?ion -of Fred entering the clergy, ag she explams 10 Mr .Farebrother:

"I could not lovc & man who is ridiculous . . . . Fred hns sense and.
knowledge enough to make him respectable, if he likes, in some good
worldly business, but | can never imagine him preaching and exhorting, and |
pronouncing blessings, praying by the sick,. without feeling as if 1| °
were looking at a ca calur. . . . He would be a piece of profcss:onal
affectation.” (379)

-

Mary's integrity and good sense affect Fred. in other ways than simply his choice

of profession, for the thought of her balances his otherwise carefree and worry
free attitude towards life, as George Eliot explains: "In fact, it is probable that
but for Mary's existence and Fred s love foT mconscncncc wguld have been

much less active (177). Ultimately it is Fred's love I”or Mary, and his

decxsnon to follow no course that might prevent their marriage, that stop Fred from -

becoming "'a curate in debt for horse-hire and cambric pockel‘-héndk"érchi'ef“bs"

(609), and instead allows, his success as assistant to Mary's father. Phus the degree
z ,

of influence in this relationship is considerably largcrv. than Bartle's on Adam .Bedc.

Mary prevents Fred from living an ﬁ,nsucccsgful and pdtemially darﬁaging existence.

A much more problematic example of a mentor relationship is  Philip

Wakem's influence on Maggie Tulliver in The Mill on the Floss, While Barbara

Hardy calls Philip "[plerhaps the. most successful n}kcntor’ and rescuer” (Study in
Form 54) of her hst other critics, like Bernard J. -Paris, for example, do 1ot
even . include h1m in a general discussion. Certainly Philip exeﬁs an important
influence over Maggie, b‘l the relationship that develops is unlike any other mentor
relationship in the novels as a . whole. In Maggie's troublBd adolescence, she
passiona-tely embraces the tegchings of Thomas 4 Kempis as aﬁ escape from her
unhappy life, and it lis Philip who indicates the natveté and iénorancc inherent in
her doctrine of renunciation. When Maggic tells him, "'Is it not right to rcsig;x

ourselves entirely, whatever may be denied us? 1 have found great peace in that

for the last two or three years—even' joy in subduing my own will,"" Philip points



out the folly and. self-delusion of her philosophy:
"Yes. Maggie," said ‘Philip vehemently; "and.'you are shutting you-rsell‘ up '
- in ‘a narrow self -delusive fanaticism, which is only a way of escaping pain

by starving into  dulness all the hlghest powers of your nature. Joy and

peacg are not ' resignation :- resignation is the willing endurance of a pain

that is not allayed—that you don't -expect to be allayed. . . . Y%{l are .

not resrgned you - are only trymg 1o stupefy yourself " (288)

Although Philip helps Maggre by cntlcrsmg ‘her -doctrine: ol' renuncrauon his
convoluted relat:onshnp wnh her blurs hxs role as hér mentor. thns complexrty and
confusxon emerge partmularrly when ’ thelr relauonshrp is compared to other mentor
‘ ,relauonshrps That Phrhp has mfluenced Maggie is evident in her statement to him
i'that "] had need have you always to fmd fault with me and teach me: so_many
-thmgs haVe comg true that you used to tell me'" (363) as well as in ~her: regard

for him as

a sort of outward conscience to her, that she right fly to for rescue and
strength. Her tranquil, tender affection for Philip, with its root deep down“

in her childhood . . . seemed now to fmake a sort of sacred place,
sanctuary where she ¢ould: find refuge from an alluring influence which the’
best part of hersell‘ must resrst J (360 -61) :

g But the precrse nature of thelr relauonshlp is- obst;ured by - Phrhps deep love for

Maggre whrch she can’ return ‘only w1th an affectlonate plty. as well as by the
fact that in the moment of her temptatlon by Stephen - Guest Maggxe is not guided .
by-an evocation of «'Phrlrp’ specifically “but rather by what Thomas . Pinney " talls .the

&

authority of the paSt She‘ftells' Stephen, "'If the past'is not. to bind us, where

- can duty he” We should have no law but the inclination- of the moment " (417)

_She explams 10 him that although she 1s strongly attfacted to him she could never
agree 1o marry him 'because of "'memori¢s, and affections,” and longings after“-,»
‘perfect goodness that have such a “strong hold on me; they would never QUIt me
for long; they would come back and be pain to me——repentance"' (418)‘

Philip is undeniably an 1mportant part “of the ;zpast Maggie calls upon in

explanauon /of her reJecuon of Stephen but he is not the sole 1nfluence andv

! The importance of the past to Magg1e s rejection of Stephen is’. dnscussed in "The
Authority of the Past in George Eliot's Novels,” by Thomas Pinney, and e
"Intelligence as Decepuon The Mill on the lFloss by George Levine. .
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authority in her decision, as Mary Garth is for Fred Vincy or, as will become
. evident in later chapters, Felix Holt 4nd Daniel Deronda arc for Esther lyon and

Gwendolen Harleth. The strength and simplicity of the influence of these other.

~

mentor figures illustrate the - comparative complexity and confusion of Philip's

‘ impor_tahce for Maggie. Philip forces "Maggie to consider the imperfections of . her /

¥

“doctrine of renunciation, and when she renounces Stephén. she recognizes th& valuc /f

of Philip's criticisms: : ( 7

;"
Vi

Philip had been right when he told her that she  knew rothing or,

- renunciation: she -had thought it was quiet ecstasy; she saw it face to facc

now—that sad patient loving strength which holds the clue of life—and saw
‘that the thorns were for ever pressmg on 1ts brow. (413)* :

But ‘Philip is a mentor of a different type than characters like Daniel Deronda and
/

| Fellx Holt. Perhaps this difference, and some of the confusion surroyndmg Philip’s
relauonshlp with Maggie can be accounted for by the fact that  The Mill on the

Floss is not centred around a mentor r'elau'onship in the same /t‘«ay as Felix Holt

and‘ Daniel Deronda\"are. | - //

]

The range of critical approaches and terminology /combine‘s- with  George
/
Eliot's own range of treatment of the mentor figure ar,lé mentor relationships to

make ~a sufficiently complex and accurate definition of mentor relevant o each

relationship\ difficult to establish. Bu£~ those novels which ccnt\}e around the moral
growth of one character a; a result of his imeraciion fwith- another—Felix Hblt.
Middlemarch, Daniel Qeronda——revéal a pattern that appeirs in various manifestations
in he’r wo;k as a whole’ bln Laurence Lerner's discussion 'of “the influence of a
noble nature” (chapters 4 and 5 of The Truthtellers, Part One). he compares his

term "'conversion'" to the "purgation of the tragic herc": "If we broaden

A}

conversion to include any intense emotional experience that causes us to change our -

. ,/
. :

* This is Barbara Hardy's perception of Philip's value: "George Eliot is showing
implicitly what she made Philip tell Maggie explicitly—that renunciation hurts, that
pain is unpleasant, that deprivation is destructive” (Particularities 66).

3 Tryan's aid to Janet Dempster in "Janet's Repentance,” the last story of Scenes
of Clerical Life, is an early and simplified version of this pattern.

/




views or our conduct, then we can call the climaxof‘ most tragedies ‘a” conversion”
(64). Lerner's "conversion " describes the outcome of most ‘of George Eliot's mentor
rclavtionships. but the OED definition of mentor is insufficient to characterise the
figure capable of sparkmg such a metamorphosis. A men[or in a George Eliot
novel is charactensed neither by his experience nor hlS trustworthmess (although
ultimately -he is trusted eompletely); rather, he can be 1denufred by, his superior
level of integrity and . moral awareness. It is- his supenor characler in combmauon

with the effect he produces upon another characler s “ways,‘of thmkmg, reasoning,

Cd (s

and acting that spark this other characters metam 90)) )Fo'rf;tﬁs reason qt s .

necessary to examine the process . and nature ol‘ thi undergone by the

character being inl‘luenced rather lhan to consrder only the mentor frgure

Ceorge Eliot's seeming fasci tion with - the——i:)rocess of moral redempuon
caused by the influence of another ne{h;}acter is reVealed by the repeuuon of this
théme ‘throughout her novels I have chosen to focus on those mentor relationshrps
central toh the last tb{ee\ novels: Felix Holt, M_iddlema h, and * Daniel ,Der.;nda.
-Each mentor relationship is' equally cruDal to . the central plot. of its respective
_novel, and each is also a variation of ’certam shared elemem; 'an*&cerns. The
fundamental characteristic of the mentor relauonships is the heroine's growth- beyond :
~her initial egoism; each mentor triggers this growth in avmanner ‘most a@wpropriate
and effective for his respective heroine. 'I'he- moral growth is difficult, and George
Eliot uses references to ‘l)ante's " Divine éomedy to— underline the depth and ‘pain
required for the heroine's-’transl'ormation.» These references act as signposts for the
nature of each heroine's moral weaknesses and failings, and also . prefigure the
moral" resolution of each heroine's experience. The simple, straighthfwafd rnentor
relationship of Esther Lyon and f-'elix Holt establishes this mentor paradigm. In
Daniel Deronda, the terrifying ordeal of Gwendolen Harleth and the guidance she

receives from Daniel appear as both a solidification of the basic characteristics

establishecl in Felix Holt and at the same time as a more elaborated and




sophlstlcated version of the mentor . pattern. The marrxage of Dorothea Brookc and
Edward Casaubon proves to be a reversal of ‘the " established paradigm, but A‘a
reversal which allows the same growth and same résoluuon as the other mentor
'relauonshnps I will begm my dxscuss:on wnh the mentor relauonshxp whicl

estabhshes these basic traits and charactensues that ‘of Esther Lyon and l-ehx Holt.
»

.,..._‘ . ) ‘ ' : "‘f.
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) II. Esther and Felix " o |
The mentor‘ relationship "o’f Felix Holt; The Radical .'results in’ the. "inward
revolutlon (389) ol' Esther Lyon Through her ‘association’ wrth Fehx she comes to
see the " 'good strong ternble vision'" (224) that prevents her from succurnbmg to
.

what once would: have been a l‘atal temptatron' a life of vcomfort and ease—and

likely great unhappmess—as wife to the heir of Transome Court The process of -

re- educatron that Esther undergoes under Felrx s tutelage results in a transformatron e

as fundamental as mward revolutmn”' suggests Fehx challenges her mmal shallow

-and petty values and shows Esther that she is capable of cr['

“Vg and . sustaining a -
decper apprecratron of the world Thrs new - approach to life rs put to the ‘test
~when_ Esthb drscovers her claim to ’l‘ ransome Court. Her mentor s success ~ at

Esther's re-education is proven by. her decrsron to return to the more drfflcult——but
\

now more valuable—lot of he,r l‘ormer life, even if “she- \mrght have to face the

challenges alone, without the love and support of Felix. ~

L

The relatronshrp which - develops between Felix and Esther rs well “covered in

critical discussions; most of these discussions ¢oncern themselves with the wea_knesses'
n the characterisation of Felix Holt and the' depietion of the moral growth * of
Esther Lyon. In his introduction to the ’Penguin “edition of Felix Holt, Peter'
- Coveney speaks of Esther's "'inward 'revolution"' (18) and its precise nature:

~ Esther's. 'inward revolution' lay in her moving morally from the surface of

her life into depths below the superflce of social manners which were the
outward expression of a moral ‘emptiness within. Her ambition, as it is

disclosed at the beginning of the novel, would have been fully realized in

~achieving the inheritance of Transome Court. The irony lies in the fact

that when .she acquires® it in the second half of the work, she has been

brought to realize the ‘'deluded brightness' for the delusion it: is. The"
essence of .Esther's initial delusion is to confuse social surfaces for moral

content;™ and th@(, delusion is at the heart of her confrontatron with Felix.

(46) - ; .

Peter Coveney also points out the weaknesses he perceives in Felix as a chafacter—
"He is more often a moral- assertion than a live human being, becoming at times
almost a visualized mannerism” (14)—as well ‘as  those flaws that arise from the

"Mé scale” of the plot, most notably the lack of conviction' in Esther's

10



( : ' ‘ 11
change: "The speed however with which the 'process of her moralizing revol‘ution‘
must be effected precludes a sense of the vkind- of moral development in Esthér
which we associate with Middlemarch" (38). | |
Other critics raise similar issues and eritici‘sms.' .Laurehce Lerner calls Eslher
"the only one of George Eliots'  'sinners' who is inﬂuenced ’mainly and dircctl-y as
a consequence of fféllingv in love with the noble ‘nature” (Tl'le T:ruthtellers 47), and
after -a short discussion ﬂof how she and Felix do come to fall if° Ibve,‘ ends with
. an analysis of the flaws in Feiix Holt's characterisation—he is "too good to be
true” (49). He pins the blame for Felix'vs weakness  as a. character to the fact that
the author never sees him [Felix] with’ ‘her own eyes. She sees his.
. influence upon Esther, she understands how Esther's resistance gradually

turns into idealisation—and then she accepts that idealisation .as a true
version of Fehx (52) \ . VA

, Bernard J. Paris states that‘ "Esther Lyon was nurtured 10 vision and .
sympathy (rather too quickly to be artistically conviecing) by her contact whh the
hiéher nature . of Feliye Holt" (Experiments in Life 228-29). He includes an extensfve
discussion of the = novel, detailing ,‘_how’ Felix 'shocks Esther "od&“ _ df‘z her
self -complacency and éubjectivity into a pcrception;Bf a new set of values” (230),
and how,these(new' values affect her in the secdnd part of ‘the _book. He suggesl's
that ] 4 ‘ | } 7 y
Esther's visit to Transome Court completed her educafion; for it gave her . .
an opportunity to see how limited were the life and the lover she had
always dreamed of. (231-32) ‘ » ' <
Her ability to . see Harold Transome's weaknesses comes from "[tll']er'admiraliori \or
Fehx [Wthh] acted as a touchstone by which' she could discern the hollowness and
egotism of Harold's "nature” (232). -

| Joan - Bennett calls Mrs Transome and Esther the "principal ~characters” of
"the moral theme of the book " and while, Mrs Transome "reaps the bitter fruit”
of her past "fatally self -indulgent chonce

Esther who is a charming and intelligent, bdt unconsciously selfish girl at

‘the beginning of the. book, develops selflessness and. courage under the \
influence of the right choice, towards which she is gradually moving
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, throughout the -story. The juxtaposition and contrasting of these two
women is an almost allegorical simplification of George Ehot s moral idea.
(Arl of George Ellol 157y , :

Barbara Hardy states that Fellx offers Esther "both love and salvation™ and
- that- Esther's "progress [is] from mere 'good taste towards a wider vision' of
, hersell' and the’ world” ”(Study in Form 62). But she goes on to criticise the
- bvdepic‘lion' of Esther's "moral choice” between - marriage to Harold Tran_some or the
more difficult\db-irt morally superior life . of her paSl because - it -lacks "the conviction
of a .lragic ordeal™: . - ) ‘ & c '

. [Esther | g'rd;vth "has not only been made with Fel;x 's help but jt is made
" also in orders to prove . herself worthy( ‘Moral improvement is a fair and
common means of promoting one's attractions and justifiable in this
‘context, but the - amorous motive weakens the moral choice. And the
. conclusion confirms our suspicions of ‘complatency: Esther .- ... has too
much to gain by her tragic ordeal . . . . (Study in Form 62-63)
She. sums up her crilicism by saying that "we are asked to applaud a renunciation
and a moral reversal Wthh seem weakened ‘by the absence ol‘ pain and moral
strength” (63). She also dtes Fellx along "With Dinah Morris and Daniel Deronda
as an example of- those characters who "have the srmplrcxly and great stature of
abslracuons in a Morality Play, and somethmg ol’ thelr magical power (101). ‘
Barbara:_ Hardy's statement that Felix ol‘fers "both love and salvation”
suggests one explanation for the initial attraction between Felix andVEsther, for this:
attraction _is difficult to characterise. In the openin%n chapters  the ‘two are Mo
complele opposition to one another. A governess living with her stepﬁfather. the
dissenting minister Rufus Lyon, Esther is vain and discontented because "she seemed
to herself to be surrounded with‘. ignoble, uninteresting conditions, from which there
was no issue" (68). Her education in France. and subsequent -employn;ent in
srtuauon; :vhere she had contracted nonons not only above her own: rank, but of
too worldly a kind to be safe in any rank" (67);,-», has resulted chlefly in an
* extensive knowledge about the niceties of "‘fine-:ladyi’srn."‘ (64)——Eelix's term—and a
system of judgement based solel& on appearance and "l'astidious taste” (68): |

[Esther] had a litile code of her own about scents’ and colours, textures
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and behaviour, by which ‘she secretly condemned or sanctioned all ~lhingsd
and persons. And she was well satisfied with herself for her fastidious
taste, never doubting.that hers was the highest standard. She was proud
that the best-born and handsomest girls at school had always said that she
might be taken for a born lady. (68-69) ' '

Felix is in complete contrast 1o Esther's doctrine of good taste, for he cares
nothing Tor appearances and fashion. His own unorthodox appearance startles even
the good-natured and generous Rufus Lyon:

" The minister, accustomed to the respectable air of provincial townsmen, and
especially to the sleek well-clipped gravity of his own male congregation,
felt a slight shock as his glasses made perfectly clear to him the
shaggy-headed, large-eyed, strong-limbed person of this questionable young
man,  without waistcoat or cravat. (54)

'His desite to "'stick to the class I belong to—people whe don't follow the
fashions'" (57) results in his rejection of his past education and medical -training,
as wegll as Mr Lyon'>s suggéstion that since he can "'write a good hand and keep

books, were it not well to seek some higher situation as clerk or assistant'": (57).

in favour of "'watch and clock cleaning, and teééhing one or two little chaps'”

(56). His ambitions are in total opposition to Esther's dreams of ascendiﬁg the

social ladder, and he feels an obligation to the working classes:.

"Why should 1 want to get into ‘the midﬂle class because 1 have some
learning? The most of the middle class are as ignorant as the working
people about everything that doesn't belong to their own Brummagem life.
That's how the working men are left to foolish devices and keep
worsening themselves: the best heads among them forsake their = born
comrades, and go in for a house with a high doorstep and a brass
knocker." (57) :

That Félix and Esther with their entirely opposing ideals clash at their first
meeting cannot be surprising; what is surprising is an underlying attraction that
causes the acciuaimance to continue and results in Esther's re-education. Felix is
offended by Esther's belief -that she does not "'mind about people having right
"opinions so that .they‘ had good v“/"k'\taste"' which he calls "'making a boast of
. ) ‘
littleness'"  (107), - an(‘i Esther is equally offended by Felix's manner and
outspokenness: "He} was ill-bred, he was rude, he had taken an unwarrantable

liberty” (110). But while this 'ideological’ opposition explains their initial interest in
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one another—manifested by each being deeply offended by the other——ii cannot fully :
explain theif continuing mutual fascination. Felix privately pronounces Esther "'A
-péa_cock!'" and then adds "'l should like to | come and scold her every day, and
make her cry‘ and‘ cut her fine hair off'" (65), and Est.her. although she considers
Felix "'very coarse and rude,'" is nevertheless anxious to question‘ her father
further about him, for "'he speaks better English than most of our visitors,'” and
is "disappointed” (66) when her fathcr explains Felix's situation. Laurence Lerner
y

suggests that Felix is Eemlly attracted to Esther although he refuses to admit to

<#it.* Such an attraction could account for his continuing interest in Esther, which
: ¥

=
+

ultimately results in her "salvation" anq their mamage Esther has a similar
paradoxical reactioﬁ to Felix: she is annoyed and msulted by hlS criticism but also
equally frustrated by the absence of any attraction to her: "Felix ought .properly to
have been a little in love with her—never mentioning it of “qourse, because that
would have been disagreeable, and his being a regular lover was 6ut of the
question” (105). Instead, she is éware only of Felix's sense of superiority over her,
a superiority which she égknowlcdges as justified:

But it was quite_clear that, instead of feeling any™disadvantage on his
own side, he held himself to be immeasurably her superior: and, what was
worse, Esther had a secret. consciousness that he was her superior. She was
all the more vexed at the suspicion that he thought slightly of her; and
wished in her vexation that she could have found more fault with
him—that she had not been obliged to admire more and more the varying
expressions of his - open face and -his deliciously good-humoured laugh,
always loud at a joke against himself. Besides, she could not help  having
her curiogity roused by the unusual combinations both in his mind and in

* Lerner cites Felix's impassioned diatribe against marriage, which he delivers

., immediately after leaving the ‘Lyon household, as evidence "that his attraction to
Esther is sexual” (Truthtellers 48). Bernard J. Paris's account of their attraction to
one another is much closer to my own, beginning with their initial opposition to+*
one another, moving to their second meeting with’ one another in which Felix begins
to destroy Esther's complacency, and then the gradual diminishing of Esthét's
resentment against Felix at the same time as she develops "a strong desire to
understand his philosophy of life better and to show him that she was not so petty
as he thought her”.(Experiments in Life 230). From there, she begins to desire
Felix as a lover. Although I am not entirely sure Lerner's claim of sexual attraction
is supported by the text, it does help to justify Felix and Esther's lingering
fascination for one another, especially in light of the strong dislike and offance they
feel for one other upon their f:rst meeting.
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his outward position . . . . (105-6) ‘
Witstever the reasons for Felix's interest in Esther{

and chafm, belief in her intelligence, disgust at the ‘".'sma‘ % and shallowness of
her vision—this interest prompts him 1o issue a ch;ﬂl'cnge‘f. 7‘ :sfhcr. He destroys
"Axen's "'thoughts

about small [subjects] as opposed to "'great*'A ¥ ,- then suggests

her belief in the authority of good taste,

that she must learn to take responsibility for her life and her belnefs He tells her,
"'You have enough understanding to make it wicked that you should add one more
to the women who hindir men's lives from having any nobleness in them'" (107),
and then‘continues,

"I want you to change. . . . by asking yourself whether life is not as.
solemn a thing as your father takes it to be—in "@vhlch _you may be either
a s blessing or a curse to- many. You know you have never done
that. . . . You are discontented with the world because you can't get
just the small things that suit your pleasure, not because it's a world
where myriads of men and women are ground by wrong and misery, and
tainted with pollution. . . . I cant bear to see you going the way of
the fdolish women who spoil men's lives." (108-9)

Esther's reaction to Felix's challenge is complex and changes gradually over
time. She is outraged and humiliated but at the same time flattered by the notice
Felix has taken of “her; she is also sensitive to every word he has ‘spoken:

He was ill-bred, he was rude, he had taken an unwarrantable liberty; yet
his = indignant wotrds were a tribute to her. he thought she was worth
more pains than the women of whom he took no notice. . . . But he
wanted her to change. For the first time in her life Esther felt herself
seriously shaken in her self-contentment. She knew there was a mind to
which she appeared trivial, narrow, selfish. Every word Felix had said to
‘her seemed to have burnt itself into her memory. She felt as if she
should for evermore be haunted by self-criticism, and never do anything to
satisfy those fancies on which she had simply piqued herself berorc without
being dogged by inward questions. (110)°
But although she acknowledges the truth behind Felix's criticisms, her pride preyc‘m.s
her from revealing this acknowledgement to him: "She could not bear that Felix
should not respect her, yet she could not bear that he should see her bend before
his denunciation" (110). It is this confused reaction resulting from the "destruction

of her complacency that is the genesis of Esther's "inward revolution.”
-

P
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The outward  manifestations of Esther's "seriously  shaken \\‘.

self -contentment” appear first in her relationship with " her step-father. Her pride

may keep her from Wanting to change herself, but she is determined to maintain

an irreproachable relationship. with her father: now she had been

stung—stung even into a new consciousness concerning her father. Was it true' that

his life was so much worthier than her own? She could not change for anything
Felix said, but she told herself Yhe was mistaken if he suppo‘sedv her incapable of
generous thoughts” (111). Her new attention. to her father abpears trivial but is
entiicly appropriate, for it pleases Mr" Lyon and marks an important change in
Esther: | e |

. . . Esther took a towel, which she threw over . her bﬂ;oulders, and then
brushed the thick long fringe of [her father's] soft auburn hair. This very .
trifling act, which she had brought herself to for the first time yesterday,

meant a great deal in Esther's little history. It had been her habit to

leave the mending of her father's clothes to Lyddy. she had not liked

even to. touch his cloth garments; still less had it seemed a thing she

would willingly undertake to correct his toilette, and use a brush for him.

But having once done this, ‘under her new sense of faulty omission, the
affectionaténess that was in her flowed so pleasantly, as she‘* saw how
much her father was moved by what he thought a great act ofy tendemess

that she quite longed to repeat it. (170-71) N\

George Eliot makes clear that motive is as important as action: "Very slight words
and deeds may have a sacramental efficacy, if we can cast our self-love behind us.w'
in order to say or do‘ them,” adding - that “the begir;"hing.of» compunclioﬁ is the
beginning of a new life” (134). Certainly Esther's new affection for her father is

~ the first outward sign of her "inward revolution.™

Esther’s “resentment” against Felix's "too harsh conception of her character”

(134) soon mellows into a lingering fascina;ir with him and .the criticisms he has

* Esther's relationship with her step- -father is an important gauge of the effect Felix
has upon her. When Rufus Lyon’f tells Esther the story of her real’
parents—an action he has postponed for fear of losing her affection—he attributes
-her response of "'Father, father! forgive me if I have not loved you enough. I
will-I will!'™ (217) to "'the work of grace'™ (217). George Eliot supplies the
actual cause: "the mental preparation that had come during the last two months
from her acquaintance with Felix Holt, which had taught her to doubt the
infallibility of her own standard, and raised a presentiment of moral depths that
were hidden from hgr" (216).
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made of h;:r life. She begips to reycognihse}he "'id'le‘k fmcy'.and‘ selfish inclination'"
(108) in her daydreams "of a possible somebody who would admirc her hands and
,feet.' and delight in looking at their beauty, and long, yet not dare, 10 kiss them.”
Now such dreams are interrupted by the thought of Felix: "But it was precisely
this longing after her own satisfaction that Felix had reproached her with" (152).
She also begins to acknowledge the merit of wi@) Felix has told h;:r‘ but is not
yet able to seée l_gow she ‘can incorpgrate his. admoniti(')n to "'do bctlc.r"' (109) into

her present life: ° ‘. <

Did he want her to be ‘heroic? That seemed impossible without some great
occasion. Her life was a heap of fragments, and so were her thoughts:
some great energy was needed to bind them together. Esther was beginning
to lose her complacency at her own wit and criticism; to lose the sense
of superiority im an awakening need for reliance on one whose vision was
wider, whose nature was purer and stronger than her own. (152)

Her pride and complacency overcome by “the recognition of Felix's superiority, she

is no longer concerned "that he shqfld see her bend before his denunciation” and .

Esther finds a pretence for a wvisit to the Holt household in order to begin. the

process of redeeming herself in" Felix's eyes. Her distress and dissatisfaction -at his
dismissal of her as trivial is proven.to be ‘genuine by her lack of self-control and
decorum as she says o him, |

"l wanted 10 tell }_du that I was not oﬂ:cndedf—lhat I am not
ungenerous—I thought you might think—but you have not thought of it."

193
09)

" Their interview marks an important stage in their relationship. Esther is impressed

by the kindness and: sensiti'vi('y of Felix's behaviour and~ George Eliot hints at

.

Felix's growing affection for Esther.® Esther is now prepared to recognise both the

respect and love she feels- for Felix:

T

Behind all Esther's thoughts, like an unacknowledged yet constraining
presence, there was ‘the sense, that if Felix Holt were to love her, ‘her life

¢ These hints arise from her description of his reaction to Esther's rather emotional
outburst. "Esther had her two litte delicately-gloved hands clasped on the table. The
next moment she felt one hand of Felix covering them both and pressing them
firmly, but he did not speak. . . . His eyes'had an expression of sadness in -
them, quite new to her” (193). :

L
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W would be exalted into something quite nev);—int&‘ a sort of difficult
blessedness, such as one may imagine in®beings who are conscious of
painfully growing into the possession of higher powers. (197)

Felix's determination that marriage will irtcrferé with his ambitions to "'try -

to make life less bitter for a few within my\ reach’'® (225), prevents him from

sharing in Esther's dream of their life together. But his growing love for Esther

nevertheless manifests itself dnd in f a manner as indicative of his character as .

Esther’'s dream of marriage is of hers.. During - a walk together, as Felix tells
Esther of his plans and ambitions, he makes a statement which, in its concern for
Esther's future, is as close as he will allow himself Jo come to a confession of*

~how much he does care for her. He tells Esther that he is "'a man . . . warned

S

by visions'"' and when she jokingly expresses a wish for the. same powers, 'he
responds with a seriousness and intensity which indicate his belief in her potential
for good and his anxiety for her happiness:
" . . 1 want you to have such a vision of the future ‘Lha-l you may
never lase your best self. Some charm or other may be flung about you—
some of your atta-of-rose fascinations—and nothing but a good strong
terrible vision will save you. And if it did save you, you might be that

[ woman 1 was thinking of a little while ago /when 1 looked. at your face:

-/ the woman whose beauty makeés a great task easier to men instead of
turning them away from it. I am not likely to see such fine issues; but
‘they may eome where a woman's spirit is finely touched. I should like to
be (sure they would come to you.” (224)

Felix's words are prophetic for "'[sjome charm or other . . . [is] flung
about'" Esther when she discovers her claim to the Transome estate and then goes
to stay at Transome Court at the invitation oi} the family. Equally prophetic is the
'mention of "'a good strong terrible vision'" 'which does in fact "‘save'” Esther,
and which she achieves only because of her r,elationshib with Felix and the “inward

revolution” he has begun.’ But it still requires some time to achieve this vision

" Bernard J. Paris makes precisely the same point when he says that "Felix was
prophetic: for Esther was subjected to the temptation of ease and refinement; she
was saved, in part at least, by a strong terrible vision of the future; and she did
become, a fitting' help-mate for noble endeavor” (231). Barbara Hardy also
acknowledges Esther's vision, and Felix's part in helping her to attain it: ..
{Felix) gives her [Esther], by love, and by what she calls angry pedagogy, the
strong vision yhich leads her away from the life of her romantic dream, where her
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and much of this process involves . Esther's growing recognition of her pesponsibility -

for her own actions, When she first leaves to go 1o Transome Court, her ideal of

stryggling to live a “higher” life is strongly afsociated with Felix, and she thinks

to herself .that' his absence also means the absence of all moral amMRion:

He [Felix] was like no one else to her: he had seemed 1q brmg at once
a‘law, and the love that gave strength to obey the law. . . . The [frst
religious experience of her lifc--thé first self -questioning, the first voluntary
subjection, the first longing to “acquire the strength of greater motives and
obey the more strenuous rule—had' come to her through Felix Holt. No
wonder that she felt as if the Joss of him _were inevitable backshdmg*
(227) :

By the time she decides to leave the Transome family, she recognises the na?

within herself to try to achieve the higher ideal even without Felix's immediate

presence and influence. ‘ o 'x

~
As Esthcr leaves the morally heightened atmosphere of her father's home,
and at. the same time puts herself out of the reach of -Felix's mﬂuencc 1o go to

Transome Court, her mood changcs She loses her apprehension and initially enjoys

the superficial ambience of pleasure and luxury, for she is still—despite hcr new

receptivity to the ideals of both her father and Felii—auractcd by such ‘Yrappings:

"[s]he had always thought taat life must be particufarily easy if one could pass it

among refined people” (310-11). She also q'uickly' comes to enjoy the companionship

of Harold Transome—new heir to the estate—who is lhé; embodiment of her original
daydreéms‘ of a handsome chivalrous gentleman: ’

Nite of all the grave thoughts that had been, Esther felt it a very
P nt as well as new experience to be led to the carriage by Harold
Transome, to be seated on soft cushions, and bowled along, looked at
admiringly and deferentially by a person opposite, whom it Was agreeable
to look at in return, and talked to with suavity and .liveliness., . . . Her -
young bright nature was rather weary of the sadness that had grown
heayier in these last weeks, like 2 -ehill white mist hopelessly veiling the
day. Her fortune was begmmng to appear worthy of being called good
fortune. (313)

Esther also establishes a comfortable relationship with Mrs Transome, "whose beauty,

position, and graceful kindness towards herself [Esther], made deference to her

"(cont’d) ladylike sensibility’ may be gratified" (Study in.Form 61).

1

\
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spontaneous” (321). ' Despite. her recent association with - Felix, Esther is still

susceptible"to the ‘ounivard eharms of Mrs Transome's life, like .the “family stories
= i

L ' was [pleasant] to be decked by Mrs Transome s own hands in a
.set of turqudise ornaments, which became her wonderfully, worn with a
e dress, which was also .insisted -on. Esther never reflected
was a double intention in these pretty ways towards her; with
young. generosity, she was rather preoccupled by the desire to prove that
she _herself entertained no” low triumph in the fact that she had rights
" prejudicial to this family whose life she was learning. (321)

Esther's "recem\association V'with Felix however, has left too strong a mark

" for her _easily to fall prey to the superhcral charm of either Transome Court or
its inmates.. She quickly develops a fondness and affection for Harold Transome,
and they spend a great edeal of time together, exchangrng wmy conversation and-,

‘Benuinely enjoying one another's,company. But as Harold -and Esther  converse, she

is, repeatedly “interrupted by the thought of Felix: 5 U
"Ah, how chivalrous you are!” said Esther, as Harold, kneeling on one
knee, held “her silken netting surrup for her to put her foot through. She
‘had .often fangied pleasant scenes in which such homage was rendered.. 1o
her, and the homage was not dlsagreeable now- it was really comey:But,
strangely enough, a- little darting sensation at that moment was ‘accompanied
by the vivid remembrance of some dne who had never paid the least

‘ attenuon to her foot.

Later, when Harold offers, in a convenuonal styhsed manner to ‘hst Esther's -

»

" 'perf ections

sher stops hrm by saymg.; il Pray dox\r 't begm .. it would be
dangerous to our good understandmg The person I hked best in the world was
k §ne who did nothmg but scold me and tell me -of my faults"‘ (324,
Fehx is qunckly estaghshed as more than merely a Mmemory for Esther for
" he becomes her standard of Judgement DeSprte ‘her fascrnanon and fondness for
Ha&o{d., the "'finished gemleman"‘ (106) she soon recogmses his moral mferrorlty

. she found herself mentally pEtesung that, whatever Harold rmght

think, there was a hghl ‘in  which he was vulgar compargd.: with Felix.

 Felix had' ideas and -motives which she did nbt believé that. Harold could

‘understand. More than all, there was this test: she herselfl had no sense

" of ‘inferiority and just subjection when- she was with Harold Transome;

_-there were even points in him for which she felt a touch, not of angry,

o but of playful. scorn; whereas with Felix she had always a sense of
” ,'dependence and bossrble illumination. (340- 41) . .

K .
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Harold further reveals his inferiority when he speaks to Esther: of Felix, and the
probable outcome of his prosecution&l,;f&r"magslgﬁ’gh’ter. When Haf_old suggests that

JFelix is ,"'[a] little queer and conceited, ‘perhaps'“» and then asks Esthgr if his

"‘eccentricity is a sort of fanaticism,'" Esther leaps to Felix's “defensc and asserts

his superiority and integrity:

"If it is eccentricity to be.very much better than other men, ﬁe is
certainly eccentric; and fanatical too, if it is fanatical- 10 renounce all small-
selfish motives for the sake ¢ a great and unselfish one. | never knew
what nobleness of character really was before 1 knew Felix Holt. . . . |
think I didn't see the meaning of anything fine—l did:+" sgv. n see the
value of my father's. character, until I had been taught : m 2y hcarmg
what Felix 'Holt said, and seeing that his life wat k=™ - words."

-.(350-51). :

It adds further evidence tb Harold's moral inferiority. that he is incapable of
“considering Felix in the light bof a rival for Esther's’.,,,-affection. Although at this
“point Esther has virtually lost hope of ever bec‘orhi\:mg Felix's wife, it is the
goodness and'imegrity that she sees in Felix which is they cause of her fcjeclion of
Harold as a suitor: "There may be a pas’sion in & mind of a woman which
,‘precipitates her, not along the path -of easy ‘beguilement, but i‘mo a great leap
away from it" (351). ‘ ' ‘
~As Esther's ‘stay a‘t' ‘Transor'ne Court - lengthens, her affection for‘ the family
g’rows ét the same time as sﬁc senses a disturbing undercurrent to the life of . the
"géfined people” ‘(‘311) who inhabit the house. A discre},)ancy emerges between
Eé}ﬁ?‘s—"day-dréams" (341) of what .such a life mjgh’p be like and the actual day
to day existence she ob.serves. She isﬁuhseuled bf the “feeble-minded, timid,
paralytic” Mr Traﬁsome: "Certainly t_hif ‘had never been part of the furniture she
ﬁad imagined for the -.clightful aristocratic dwelling in her Utopia® (319). Equally
" disquieting is the sight of the melancholy Mrs Transome:
. through all Mrs Transome's perfect manners there pierced éomc
, indefinable indications of a hidden anxiety much deeper than anything she
could feel about this affair of the estate [i.e. Esther's claim to it}—to
which. she often alluded slightly as a reason for informing Esther. of
‘ somethmg It was impossible to mistake her for a happy  woman. (321)

The aura .of sadness and dlssausfacuon around her combines with her . recognition of

@

A
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Harold Transome's moral inferiority to bring Esther to a realisation:

. this life at Transome Court was not the life of her daydreams:
there was dulness already in its ease, and in the absence of hngh demand

. . . She would not have been able perhaps to define this impression;
but somehow or other by this elevation of fortune it seemed that the
higher ambition which had begun to spring in her was for ever nullified.
(341)

Felix's  imprisonment, Esther's sudden claim to what once was "the life of
her daydreams,‘"ﬂ her recognition of "how difficult it was to fix a point at ‘which,
the d‘isturbance [of the Traﬁsome's possession of the .estate] might begin” - (322),
and the evident desire of Harold .to ma;ry her all goﬂspire to entrgp Esther in the
"air of moral mediocrity" (341) of Trafisome vCourt ancf cause hef momentarily to
lapse in lhe moral ambition Felix had once msplred in her

Harold had daily become mor¢ of the' solicitous and indirectly
' besecchmg lover; and Esther,. from the very fact that she was weighed on
by thoughts that were painfully bewildering to her—by thoughts which, in
their newness to her young mind, ‘Seemed to shake her ‘belief that life
could be anything else than a compromxse with things repugnant to the
moral taste—had become more passive to his attenuons at the very time.
that - she had begun to feel more profoundly that “in accepting Harold
Transome she left the high- mountain air, the passionate serenity of perfect
love for ever behind her, and must adjust her wishes #o~= life of
middling delights, ‘overhung with the languorous haziness of motiveless. ease,
where poetry was only literature, and the fine ideas had.to be taken down
from the shelves of the library when her husband's back was turned. But
it seemed as if all outward conditions concurred, along with her generous
sympathy for the Transomes, and with those native tendencies against
which she had once begun to struggle, to make this middling lot’ the best
she could attain to. (357-58) . . .

~

This ‘laps<': is particularily danggrous in ﬁ]ight‘ of a past staterrienL Esther has made
o Felfx, that "'[a] \’voni:'an can hard]y:; ever choose . . . she is dependent on i\l/hat
happens to her. She {n‘usl. take = meaner things, bécause 6nly meaner things are
within  her reach'" (225). Her " presence at Transome Cburt and the cons’tam
attentions of | Harold bTra‘nsome have a strong effect ﬁpon‘ her, for "the gradual
wooing” of Harold had acted on _hei’ with a constant immediate ‘mﬂuence that
predominated ‘over all indefinite prospectsr L (360) and she begihs to be'lievq
"that the"love' of P this not)uﬁfasci’nating man who hovered about her gave an air
. N

of moral mediocrity to all her ‘prospects” (341). Esther is.no longer capable of

e
4 .
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‘beyond his influence:.

fier all, she was a woman, and could not make her own lol. As she
‘nad ‘once said to Felix, "A woman must choose meaner things, bccause
only meaner things are 'offered to her." Her lot is made for her by the
love she accepts. And Esther began to think that her lot was being made
for her by the love that was surrounding her with the influence of a
garden on a summer morning. (342)
What prevents Esther's "lot™ from "being made for her by the love" of
. Harold Transome—for she does feel strong affection for him, despite his moral
weaknesses—is the influence of Felix Holt. Esther's gradual "disenchantment” (359)
S ‘ o
and growing confuzion regardiné- ‘the Transome family and her own claim to the
estate have taken place at the same time as Felix's arrest and imprisonment on
. -
charges of manslaughter for his part in the election .riot. His, trial marks not only
the climax of his owh‘ proceedings but also the a\)vakening of those higher moti\)es
in Esther's consciousness that have wilted in the absence of his inI‘luencc.. Esther
and Felix meet briefly before his trial, and ~although Esther is disheartened by
Felix's immediate assumption that she will marry Harold Transome, they Have an
- . N L . ‘
important  conversation. From the - beginning of their relationship, Felix has
challenged the assumptiong, upon which _Esther has based her opinions; one challengc
in particular which he issues regards Esther's belief in her~‘dcpehdcncc upon
circumstance. He tells her that M_,’ ‘ .
"If a woman really believes hers§¥ to be a lower. kind of being, she
~should place herself in subjection: she should be ruled by the  thoughts of
her father or husband. If not, let her show her power of choosing
something better.” (108)
v ¥ B
Esther's longstanding reaction to this advice, even after she willingly accepts Felix's
superiority, is bewilderment; she understands the value of Felix's attitude but .cannot
yet envision how to exercise "‘her power of choosing something better'" in her own
life. Her conversation with Felix immedialely before his trial, howeyer, proves
directly relevant and applicable to her ‘immediate dilemma regarding- Harold and 'her
"claim to the estate. Felix e'iplains to her that failure would come to him only

. when he abandoned his integrity: '
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"But I'm proof against that word failure. I've seen behind‘ it. The only
failure a man ought to fear is failure in cleaving to the purpose he sees’
to be best. As to just the amount of result he may see from his
particular work—that's a tremendous uncertainty: the univers¢- has not been
arranged for the gratification of his feelings. As long as a man sees and
believes in some great good, he'll prefer working towards that in the way. .
he's best fit for, come what may. 1 put effects -at their minimum, bu}-,
I'd rather have the minimum of effect, if it's of the sort I care for, -
than the> maximum of effect 1 don't care for—a lot of fine things that
are not to my taste—and if they were, the conditions of holding them
while the world is what it is, are such as would jar on me like grating
metal." "Yes," said Esther, in a low tone, "I think I understand that
now, better than 1. used to do." The words of Felix at last seemed
strangely to fit her own experience. (364)

Whether copsciously or subconsciously, this sPeech from "Felix motivates
Esther to uhdertéke a seriés of actions for which she is solely responsible and
which have Far-re;ching effects. The first action is her decision to tes‘tify' at Felix's
trial. Esther has been listening "with growing misery, in the's_erm @at all héd not
been said which might have been said on behalf of Felix" (3:4). Her choice to
explain to the court-room that Felix could have entertained no other motive  than®
that which was "'brave and good'" (376) in his involvement in the riot is
supported by her recognition, "painfully pressing on her inward vision . . . that
the trial was coming 0- an end, and that the voice of right and truth had not
been strong enough®™ (375). Harold later attributes to Esther's testimony at least
partial responsibility for Felix's pardon for, as. he tells her,. "'You made all the
men wish what you wished'" (388). o , .

It is also Felix's influence that leads Esther to another, more difficult
decision: the fesignal_ion of her claim to the Transome estate. This accision is fed
by a "y'good .strong terrible vision'" that ‘makes her realise her own responsibility in
avoiding a similar fate. After the emotional climax of the trial in whjch Esther
was urged by high and noble motives, she finds the atmosphere of Transome Court
"oppressive” (386). She is especially affected by the portrait of Mrs "Tra‘nsome
which hangs in the drawing-room: " |

the youthful brilliancy it represented saddened Esther by its inevitable
association with what she daily saw had come instead of it—a joyless,



embittered age. ’I‘he -sense that Mrs Transome was unhapPY. affected Esther
more and more deeply as the growing familiarity: which relaxed the efforts
of the hostess revealed more and more the threadbare tissue of this
majestic lady's life. (385) : ' *
Esther scems to herself more sensitive to her surrounidings and her actions: “her
mind was in t‘hat state of highly wrought activity, that large discourse.‘in which
we seem . to stand aloof from our own life—weighing impartially our own
temptations and the weak desites that most habitually “solicit us" (385-86). Shc
jokes to herself that ™I think I am getting that power Felix wished mec to have:

T

I shall soon  see strong vxslons"' (386).
l in \the course of whal is “her last evening at Transome Court, Esther does
see a vision, dnd one stfcmﬁ enough to determine her life's course. Oppresscd by
the "deluded brightdess" of | the house (386) and saddened "by Harold's troutgléd
demeanour she retires to her room 1 consxder whethcr to continue with or to
renounce her claim to the Transome estate.' "By renouncmg her claim, she would be
in a -position 1o pursue that course "which she now- fell profoundly to be the best
thmg that hfe could give her" (389) but she would also be running a great risk,
for she has no guarantee lhat she  will actually marry Felix and "[e]ven witly the
fulfxlment of her hope..»she knew that she pledged herself to mectl high demands"
. (390). Her other alternative, staying- at Trahsome Court. with her new inhcritanee
and? also the poss‘ilbilitiy of eventually mariying Harold, = ‘presents "a“-lot. where
everything seemed easy—but for the fatal absedce of thdse feelings which, now she
had once known ‘them, it seemed ndthing less than a fall and a ’degradatic‘)n to do
without™ (390). Her brief stay at Transdme Court has helped her to form a,
distinct vision of what her life might beco;ne: |

With a terrible prescience which a multitude of impressions during her stay

- at Transome Court had contributed to form, she saw . herself in a silken -

bondage that arrested -all motive, and was nothing better than a

well-cushioned despair. To be restless amidst ease,, to be languid among all «
appliances for pleasure, was a possibility. that seemed to haunt the rooms

* Hafold has formally withdrawn any claim to Esther's affection, thus ruling out an
imminent marriage, but he offers to begm the process of turning over the estate to
her.
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of this house, and wander with her under the oaks and elms of the park.
‘And Harold Transome's love, ro longer a hovering fancy with which she
played, but become a scrious fact, seemed to threaten her with stifling
oppression. (390)

To remain at Transome Court would result in Esther's failure "'in cleaving to the
purpose [s]he sees to be best.' o LI : :

As Esther considers - this hypotheucal vision of future misery, she is dlsturbed
by the miseries of Transome Court's present inmates. She hears Mrs Transome
pacing - in the corridor and, )

[a]s Esther saw that 1mage of restless misery, it blent ﬁself by a rapid

flash with “all that Harold had said in the evening. She-divined that the
son's new trouble must be one with the mother's long sadness. (393)

Esther helps Mrs Transome—wretched because Harold has finally been made aware
that Jermyn is his real father—to bed, stays by her through the night, and then
persuades Harold to be by hxs mother when sh‘e wakes This immediate image of
misery becomes that good strong temble vision'" that ultimately determines
Esther's course. : s
The dimly-suggested tragedy of this woman's life, the dreary waste of
years empty of sweet trust and affection, afflicted her even to horror. It
seemed to. have come as a last vision to urge her towards the life where

the draughts of joy sprang from the unchangmg fountains of -reverence and
devout love. (393 -94)°

* George Eliot's 'Introducuon" to Felix Holt ends with a bleak suggestion of
private and silent pain and sorrow for past deeds that make their mark upon future
generations—this hints at the misery of Mrs Transome and the pain she passes on

“to Harold when he discovers that Jermyn is his real father—as well as a reference
“to Dante's Infernc: -"The poets have told us of a dolorous enchanted forest in- the

underworld. The thorn-bushes there, and the thick-barked stems, -have human
histories hidden in them; the power of unuttered cries  dwells in the
passionless-seeming branches, and the red warm blood is darkly feeding the qunvermg
nerves of a sleepless: memory that watches through all dreams. These things are a
parable” (11).. Peter Coveney links the imagery and emphasis of the' trees on the .
grounds of Transome Court to this passage: "The trees which shut in the
aristocratic world of Transome Court from the public 'working-day world' are

“equally the trees of the private 'under world' which the Transomes inhabit—the

trees indeed of Canto XIII of Dante's Inferno which, one might think, were
referred to directly and seminally enough in the concluding paragraph of the
Introduction ... (36). In the course of her stay at Transome Court, the "strong
vision” which makes Esther decide to leave is, in these terms, in fact a v1s£’n\gof .
hell—or a vision of Mrs Transome's private hell—and she, like Dante, is gi
opportunity to see this vision for her own benefit. Barry Qualls makes a similar
connection between this reference to Dante  and Mrs Transome's suffering: "Mrs
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Esther is unable to "find . . . [her] home" amgng "the saddening relics and new
finery of Transome Court" and she decides instead to return to her father (395).'

’

The novel ends with Felix's and Esther's decision to marry. Felix invites her
to "'share the life of a poor man'" and warns her of the hardships of such an
existence, ‘adding. "'It is very serious, Esther'"™ (396). Her ”’reﬂﬁpnsé‘ indicates that
she wishes to marry Felix not only out of love for him but also out of respect
for what he wishes to achieve in his life, his desite to "'try to fake life less
bitter, for a few. within . . . [his] reach."" N

"l know it is serious,” said ’/Eéfher, looking up at him. "Since ‘1 have
been at Transome Court 1 have seen many things very seriously. If 1 had
not, I should not have left what I did leave. I made a deliberate choice.”
(396) '
‘.Rather than being "'dependent on what hapi)ens to her,'” Esther has instcad shown
"'her power .of choosing something bétter,'" thus escaping Transome C;)urt's "silk'en
bondage” to live among the "»fountains of reverence and devout love” giving forth
their "draughts of joy."

Felix does indeed "proselytize and love successfully” (Stua'y in Form —57); he
instigates and nurtufes Esther's "inward révolulion," and then she demonstrates the
effectiveness of his influence- by ordering her,lifg in accordance with his principles.

Her short stay at Transome Court is crucial in illustrating to Esther the practical

application of Felix's ideology. Marly in their rélaliOnship, Esther tells Felix ' «

+

%(cont'd) Transome is in :bondage' (8: 99) utterly and forlornly as anyor

Dante's infernal forest” (164). o : ’
o While pointing out that Felix Holt's conclusion "does not follow the
conventions,” Barry Qualls comments on Esther's decision to leave Transome - cu:
"The Cinderella of the tale cares not a whit for the prince of her palace. Hui
happy-ever-after life is based on her rejecting that myth of self-fulfillment. Esther '«
'last vision' has directed her away from this grand material world of fairy-tale
comfort towards 'the life where the draughts of joy sprang from the unchanging
fountains of reverence and devout love' (50: 393-4)" (166). Qualls also comments
on the guides who help Esther to achieve this vision: "Felix with his kind of
vision, her father with his . . . . She is not like Maggie, stymied by books which
she cannot see round, but like Philip Wakem: there are human voices to awaken
her and pull her forward. Esther has the Dantes to force her towards thosg 'strong
visions' which will not -be found in the well-bred ease of her daydreams (39: 386)"
(165). B '
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can "‘imagihe . . . choosing hardship és the better ‘lot'" (225), yet she
enthusiastically accepts the invitation to Transome Court because "[slhe had always
thought that lifc must be particularily easy if onel.could pass it among refined
people; and so it seemed at thi{s moment”™ (310-11). However, despite this
momentary lapse, it is thrdugh Felix's influence that Esther is able to see the
visi_on of mise.ry at Transome Court; a vision that would otherwise have ecaped her
had she been relying on her original doctrinev of good taste. Felix has trained her
to see “below the. su.perfice of social manners . . . [to the] moral emptihess |
within" (Coveney 46). By the close of the novel, Esther's bredominam concern is .
to be worthy of Felix's love: «\"\'She knew that he loved her: had he not said how
a woman might help a man “ if she were worthy? and if she proved herself
worthy?" (390). Esther's indépendem decision to leave Transome Court, which  she
achieves. through her reco'gnition' of the superiorit} of Felix'; values, provides this
proof. She rejects the original  “life of her day-dreams” gnd ins't'ead achieves a
much greater happiness with = Felix, a bossibility thch she was incapable of

considering before she met him. Felix has awakened that "depth below” in Esther

which”had previously been “sleeping” (376).



III. Gwendolen and Daniel

While pointing out thc‘similarities in character and patterning- in George
Eliot's novels, * Barbara Hardy calls Gwendolen Harleth "a less.‘ successful Esther”
(Study in Form 136). A comparison between the two heroines of "Felix Holt and
Daniel Deronda is enlightening, for they share a considerable number of traits.
Perhaps the most significant conclusion to be reached from this comparison also
provides the 'basis for Barbara Hardy's‘statemem. and that is Gwéndolcn's far
greater complexity as a character. Each point of similarity between the t,wo', heroines
suggests that Gwendolen's character represents an expanded, elaborated version.
- George Eliot has seemingly established the. pauerh of the heroine's re-education and
mor:I redemption through interaction with her mentor in Felix Holt; Daniel
Deronda contains a morge complex variation of this pattern.

There are remarkable similarities in the character traits of Esther and
Gwendolen. Both begin their respective novels as vain, shallow, and concerned with
surface and appearance; both, however, also ’share a capacity for potential goqdness
that has been underdevelopzd due to 'educalion and circumstance. Esther’s potential
is 'suggcsted initially !througf) mention of t;er generésily. George Eliot explains that
Esther "hated all meanness, would empty hef purse impulsively, on“ some sudden
appeal to her pity, and if she-found out that her father had a want, she would
supply it with .some pretty device of a surprise” (FH 69).¢ Esther's almosi
immediate 'conversion' to Felix's point of view supplies all further evidence of her
potential. Gwendolen's capacity for moral "development, however, 'is painstakingly
evoked . in the opening books of Daniel Deronda. She is "The Spoiled Thild" of
'Bodk One, buat her portrait ‘includes a depiction of irrational fears and weaknesses
as well as brief flashes of generosity, _all of which contribute to the suggestion that
Gwendolen's character is far more complex than even she might wish it to be; she
may be "The Spoiled Child,” but she also contains the seeds to develop far beyond

her present state.

29
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The complexity of Gwendolen's character also adds ‘dcpth to the relationship
which develops - with her mentor, Daniel Deronda. Felix and Esther develop an
attraction to one ;mothcr that is almost illogical in light of the discrepancies of
their beliefs when they first meet one anotherﬂ. The problems which arise from
trying to describe and cha;';cterise this initial attraction of mentor and heroine are -
dispelled in Daniel Deronda Mnuinly through the pe(;uliarities and complexities of
Gwendolen's mind. Her lcnd'anCyj*’to ’superstitions and irrational fears supplies the
basis for her inijtial interest in Dajniel.‘ and their future contact develops from this
basis. The awkwardness of 'try}ng to establish why'vEsther and Felix would continuei
to be interested in one anothé; since they t;oth dislike one anothe{' upon first
mecting is effectively so'lrvgc.i‘? by the "superslitious' dread” (374) that initially draws
Gwendolen to Daniel. Daniel's own carefully documented history of similar
philanthropic uhdertakings also effectively explains his interest in Gwendalen.

Even when the similarities in character between Esther and Gwendolen end,

o~

a contrast of the two mentor relationsh}ps is still enlightening. Esther is ‘'saved' by
her mentor before she has an opportinity to gommil’ a serious moral error. - She
; \ ’

withstands her 'temptation'—the opportunity of living at Transome Court, possibly

\‘
as Harold Transome's wife—through the influence of Felix and only witnesses a

E.s

scene of potential misery and punishment in the person of Mrs Transome.
Gwendolen, however, has seen Daniel only once—and spoken ‘no v.ords with
him—before she commits a serious moral error through her decision to marry
~ Grandcourt. Instead of only 'witnessing a vision of p;mishmem. Gwendolen suffers
for her error, and -he‘r marriage to Grandcourt becomes a purgatory in which ' she
is chastened for her mistake and the moral flaws which led her to commit this
mistake. She 1s however, hel;cd through her purgatory by Deronda, and emerges
from it prepared to attempt to achieve a moraily superior existence. Esther's

ordeal—in fact, she is neither tempted nor does she suffer sufficiently to warrant

this term—is simple by comparison with Gwendolen's; the happiness she gains
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through marriage to Felix Holt also appears undeserved." Gwendolen's character is
far more complex than Esther's; this leads to a more serious moral error, a more
intende suffering and punishment but also allows a more profound and significant
moral growth. This chapter will chart Gwendolen's development from the "Spoiled
Child"' to the “"crushed penitent” (771) through her relationship w;’th Daniel
Deronda. . "

Critical response to Daniel Deronda is united only in the recognition of the
novel as a flawed work. Much att;:mion is paid to the charaéfer.isati'on of Daniel
and his relationship with Gw'endolen,,but different critics perceive different Maws in
the presentation of this relationship. F.R. Leavis; ‘rechnce to the "good half” and
the "bad half” (97) of Dam’el Deronda—Daniel and and -the "Zionist inspiration”
(97) representing the latter category, and Gwendolen the forrper—suggesls his
'disapproval‘of George Eliot's at?;;pt to link the two characters."’ Le"é'vis‘is entirely
dissatisfied with the guidance and advice provided by Daniel‘ as mentor, . and
remarks, . "since poor Gwendolen is not in a position to discover herself a Jewess, -
~and so to find her salvation in Deronda's way, she might in time—when Deronda
h.as_gone off to Palestine with Mirah—-corﬁe to reflect critically upon the depth and
general validity of his wisdom" (102). Daniel™ may 1be satisfied by Zionism, argues
Leavis, but Gwendolen cannot be: "There is ni equivalent of Zionism for
Gwendolen, ;nd even if there were ihe p’religion of heredity or race is not, as a

generalizable solution of the problem, one that George Eliot herself, directly

" challenged, coﬁld hgve stood 'by" (102-3). Joan Bennet is equally diséalisficd by

the relationship between Danie} and ngndolen. She speaks of the "‘initial cmotional

disturbance” that Daniel and Gwendolen cause in one another which "develops by
.L__/ﬂ

' Barbara Hardy comments that "ﬁt is only in Esther's case that we are asked to
applaud a renunciation and a moral reversal which seem weakened by the absence
of pain and moral strength. . . . Esther's progress is too painless and her end too
complacent” (Study in Form 63). .

' In fact, Leavis refers to "the good part of Daniel Deronda” as Gwendolen
Harleth (103). "
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the end of the novel into passionate . possessive love on her side and romantic,
altruistic devotion on his.” But ,although she iecognises the relationshib between the
two, she is not satisfied by it:
There is no inevitable connection between the percéption of Gwendolen's
predicament and of Deronda's as there is between Lydgate's and
Dorothea's. The widely separate origins of the two themes, separate in
kind as well as in time, create a fissure between them of which most

readers have been conscious in spite of the ‘bridges the author has built
across it. (183) .

While not always unreservedly approving of the novel or its main characters,

other critics stress the importance of the formal relationship between Daniel and

Gwendolen; the interdependence of the hero's and heroine's development results in .

Gwendolen's moral growth. Albert R. Cirillo states: "Gwendolen's psychological

progress is bound up with the resolution of Daniel's own movement iowards a
centered purpose. . . . Through» . . . confrontations the princ'kpal characters come
to know themselves, each other, and the socicty' into which theY must inevitably
project their sympathy and aspiration” (205-6). .Ci'rillo'belicves that Daniel acts as
a mentor -to Gwendolen by "overthrow[ing]" her:

Daniel is :the great object who demonstrates what man is capable of,
revealing to Gwendolen her own objective- nature. To do this he must
overcome her psychologically, since the characteristic mark of her narrow
egoism is thal she will not be ruled that she must dominate. (204)

This "overthrow" is achieved by both mentor and heroine realising their personal
destinies as formally determined by George Eliot:

The subsequent interaction of these two characters' is a gradual process
whereby Gwendolen is overthrown by Daniel and made to realize that he
Tepresents the objectification of her own nature as it should be. To effect
this in narrgtive terms Eliot makes Daniel a Messianic figure who commits
himself to Mordecai and Mirah as representatives of the. race to which he
has been subconsciously committed ali of his life. In this way Eliot fleshes
out Daniel's portrait as a paragon, as a symbol, or personal savior. By
devoting himself to a larger cause Daniel leaves Gwendolen, thus asserting
a final mastery over her and forcing her to independence from him which
she is ready to accept. Daniel's departure underscores Gwendolen®
salvation. (204)"

“u

Y.
" Most of Cirillo's article deals with "how the relationship between Daniel and
Gwendolen . ... is articulated symbolically” (207), through gambling, through

Gwendolen's two necklaces, and through music.

i
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Barbara Hardy's comments on Danlel Deronda echo Cirillo's in her entphasis
on the importance of the formal " relationship between Danicl and Gwendolen. '
Whereas Joan Bennett speaks of "the bridges the author has built” between . the
two, Hardy applauds the connection as a master stroke.
George Eliot has: made an original and ironical link between a man of
déstiny, concerned with political life, problems of leadership and social
order and value, and a very ordinary girl, whose immaturity and egoism
show themselves in her - total isolation, both in experience and in
imagination, from the world of great* causes. . . . [Gwendolen] lacks the
imagination, the knowledge, and even the necessary envirqnment, for she is
presented as typically sheltered Wnd ignorant, a woman brought up like
most upper-middle-class women of her ‘time. . . . [S}he is eventually 1o
be brought into staggering contact with the real world of large events,
when she finally tims™to assume that Daniel Deronda will .love and
protect her only to Find” that” he #as roles and destinies in a world of
which she knows nothing. The veéry qualities that equip. him for
leadership—understanding, altruism, empathy—make him influenct, protect,
change, and finally lgave Gwendolen." From the very beginning of the novel :
George " Eliot is cregting a heroine whose character and development arc
bound up with,DaB}\'el's very different life. (Daniel Deronda 22-23)
She refers to Daniel's effect as mentor upon Gwendolen as "a moral rescue, a
!story of potent influence and redemption carried out by one human being for
andther” (DD 7). |
Like Cirillo and Hardy, Barry Qualls comments on the fofmal relationship
‘between Daniel and Gwendolep and the interdependence of their development: "each
_ [character] expdSes the other :fo worlds never before encountered, each gives leaven
and needed pattern to the other's experience” (181). He states that "Gwendolen
Harleth . . . successfully goes thfough a fire-baptism” that introduces nei "lo a
world of ‘fellowship’' and 'movements of awe and tenderness' .- . . undreamt of in
her experience” (177). Qualls is most interested in George Eliot's use of “the
language of religious romance” (179) in her account of Gwendolen's "fire-baptism,”
but he also provides his own analysis of Gwendolen's growth and transformation.
He explains that the guilt and torment caused by Gwendolen's betrayal of Lydia
Glasher. "force her to see what she will call the ‘'two creatures' of her self (56:
756). two creatures she _sees objectified by Deronda and ‘Grandcourt.” As the "total

egoist,” Grandcourt is "her 'worst self’ personified.” Deronda is "the savior™:



he is there to brirtg "that change of mental poise which has been fitly -
named - conversion": his "peculiar influence” will make of "heaven and

earth” a ‘“revelation” for Gwendolen . *... . He is her "recovered
faith” . . . . In the course of her story he becomes "a .part of her

conscience”. . . . , ' o
Qualls describes the solution available to Gwendolen:

* _ Standing between Grandcourt and Deronda " Gwendolen is poised between a
-hell. of her own cs_orce . . . and a world of possible rescue if she can
"escape from - herse and r,,the evil within" (54:746). She learns "to see
-all' her acts through the? impression they would ‘make on Deronda”  (54:
737), and. learns. too. (in his words) "more of the way .in which your life
presses on  others, and their life on yours" (36: 508). And then: not

healing, but its beginning—"the process of..purgatory . . . on the green
earth” (54: 733), "the awakening of a“’new life within her" (56:762).
(179- 80) o - : ,
1 , }
_Qualls concludes that Gwcndolen "has been to the center of her own inferno,” +and

emerges with the abrlrty to "see fthe world - with new eyes, see -its specralness apart
from herself; see its 'natural supernaturalism*" (181)."" .
Still other critics 'comment specrfrcally ont ‘the nature of the " mentor

rélatronshrp in Damel Deronda. 'Bemard J  Paris states that Deronda becomes™ "to

LR

Gwendolen what the sdffegung Christ is to the devout Chrrstran (238), and that

b, .
by thc close -of the book

Clearly, Deronda ‘was  for Gwendolen a combination of the suffering,
forgiving -Christ—the God who is love——and God" the lawgrver and Judge
from ‘whom. the sinner inevitably’ suffers a sense of : -alienation. - (240)

He adds that one o’f, Gwendo,len s vchref motivations” f’er ‘her moral improvement

. . ) - ¥
"was her. knowledge of the suffering which she could cause him" (238).

»

. Laurence Lerner discusses the mentor relationship as Gwendolen's . attempt to

free herself from her egoism: "Deronda is the agent irr_ this process, for.she learns

o

~ to regard him as her own better s‘ (57).‘ He adds that
. : 1

) Duringp’this : slow ‘awakéning, Gwendolen  needs Deronda to sustain as well
as ‘to cause the process. She. needs him; and her conversron is .-not
complete until she has. learned to do wrthout him, (59) '

Lerner devotes much of his discussion of Daruel Deronda to. the "complexity and

v psychological subtlcty"‘ (57) of Eliot's presentation of Gwendolen's egorsm He

g spcaks of - the "vulnerability of her self- suffrcrency. adding that "[blecause

v

t
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Gwendoleﬁ is vulnerable from the beginning, the drama of her story lies within
her, ‘wher’eas that ‘of Middlemarch lies in the interaction between Rosamund ~and
Lydgate” (53). - | |

| The seeming consensus = of these ¢ritics  is’ that Daniel  represents o
Gwend\oleﬁiif"her own better gelf " (Le}ner 57). that he 'is "‘lhe | great objcct v
demonstrétés what man is capable of, revealing 0 Gwendolen'y her —own bbjei
nature” (Cirillo 204). The differences arise in ‘determininvg precisely how Gwendolen

& . i -
comes to grant Daniel this moral authority over herselfl. 1 wish (o suggest an

argument very close to Laurence Lerner's, that "the drama of . . . [Gwendolen's)

story lies within “her." Gwendolen's conscience responds to her moral error from the

w -
very beginning, and her own idiosyncrasies make\ a link between her crisis of

conscience: and Daniel Deronda. Cirillo's argument helgs to explain the creation of

this -connnectipn. At the opening of the novel,” Gwendolen 'desires complete control.
of her surrotmdings; Daniel's presence while Gwendolen plays roulette in Leubronn
presents her with "a consciousness that she cannot command, that pierces the void
and creates a cold, vaguely understood accusation” '(Cirillo 208). But it is -still the
r}\agging presence vof »her own cohscience that allows this "accusation"” to be crcz;ted
in Gwendolen’s inind, and her relationship with Daniel intensifies at the same time
as her need to satisfy her ow  .onscience intensifies. Daniel is important for
Gwendolen because her own Iconscience grants him this importance. L‘alcrﬂz in the
novel, he is able to live up to .the expectations she has~ created for him. But
before Gwendolen's .conscience creates this link with Daniel, she commits tﬁ’c huge
moral error that rouses her conscience and it is ‘important to :;h' account * of the
moral »growth of Gwendolen to understand the weaknesses that allow this e‘rror.

| 'Un ike  Esther, Gwendolen does not marry her mentor, but her‘:marriage to
Henleigh Mallinger - Grandcourt is nonétheless important to .a discussion of thc‘

mentor relationship in Daniel Deronda because it results from her moral weakness;

later, her inarriage becomes the purgatory from which 'Daniel, as mentor, helps her
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. to escape. Gwendolen does not decide to marry Grandcourt out of love for him
nor is she barred from marriage to‘ him through * her knowledge ‘of Lydia Glasher,

a former mistress of Grandcourt's who has borne hlm four children. Instead, she

n. M

" moves- ahead with her plan to marry Grandcourt fueled by a complex of reasons -
and  justifications. Not the least of - these reasons are Gwenddlen's sheltgred
upbringing, deficient - education, and geﬁeral inexperience in. dealing with oth}tars.i‘
Although she cannot take full responsibility for these weaknesses, she nevertheless
uses them to create the faulty and f‘iawed foundation. which guides her "actions and
decisions. Rather than consider the possibility that she has had a shelte;ed and

| narrow childhood and adolescence, Gwendolen instead chooses to believe ithat hgr.

past prominence within a close circle of fimily and friends prefigures. her future

~

social success. She considers herself exceptional m every respect: her beauty, her
~ charm, her destiny. George Eliot deflates GWendolqn"s visions of grandeur, however,
by suégesting the narrowness of her v}orld and the smallness and pettiness of her

-ambition; this she shares with Esther Lyon's original- dreams of being .a fine lady ..
She [Gwendolen] rejoiced to feel, herself ékceﬁlional but her horizon was
that of the gemeel romance whpre the heroine’s soul poured out in her .
journal is full of Vague power, originality, and general rebellion, ‘while her
life moves strictly in the sphere of fashion; and AL she wanders into a
swamp, the pathos lies partly, so to speak, in her having on her satin
shoes. (83) ) :

. G . )
It is this same combination of narrowhess, inexperience and arrogance that
] ,[1 B - o

guides Gwendolen in her dealing&ivth Géandcourt and her decision to marry him,
In keeping with her attitude towards other aspects of life, Gwendolen cannot

'*e_nvisio_n herself in the same sort-of marriage as other women have: “that her
marriage would not be of @ middling kind, such as most girls were contented with,

. : : A
she felt quietly, unargumentatively sure" (68). Her desire for an exceptional

o '
* In addition to her comment” that Gwendolen "is presented as typically sheltered
and ignorant, a woman brought up like most upper-middie-class women of her
time" (DD 22), Barbara Hardy states that "Gwendolgn like Dorothea in
Middlemarch, is seen as the product of a certain edjation, a certain breedmg a
certain set of narrow and dangerous expectations about life, class; and money" (DD

16). -
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marriage  derives “not only from her .ambition, but also from a distaste for the
institution in general._.Shs ‘looks agreeably at the prospect of being "very much sued
or hopelessly sighed for as a bride" (68), -but the resulting state of. matrimony
repels her:. _ '

. to become a wife and wear all the domestic fetters of that
condition, was on the whole a vexatious. necessity. Her obscrvation of
matrimony had inclined her to - think it rather a dreary state, 'in which a
woman could not do . what she liked, had more children than were
desirable, was consequently dull, and became irrevocably immersed in

. humdrum. (68)!*

But Gwendolen's recognition of marriage as "social promotion” (68) combines with

her essential egoism—"'My plan is to do what pleases me’

(100)—to produce an
- acceptable alternative scenario of marriage. Gwendolen, decides that

T will not put up with it [marriage] if it is not a happy state. 1 am
determined to be happy—at least not to go on muddlmg away my hfc as

other people do, being and doing nothing rcmark! (58)

She envisions her ideal marriage: %".,_Gwendolen wishe
. . ” [

“mount the chariot and
drive the plunging horses hersell, withgia' spouse by her side who would fold his
arms.and give her his countenance without looking ridiculous" (173).

0 _ K
Her desire for social promotion, independence, and power—desires which rest

»

on the precarious foundation of inexperience and egonsm—-supphes the basis of hcr»
amacuon to Grandcourl His wealth and the likelihood that \: he wnll inherit a
baronetcy and possibly become a peer make him the perfect husband with whom to
ascend the social ladder. B@ Gwendolen's naive arrogance allows her to misjudge
Gran‘dcourt's ,charactgr. She i‘merprel's ‘his "extr'emely calm, cold }manners" as a sign
" of his. potential to be "less disagreeable as a husband lha;l other men, and not
likely to interfere with his wife's' preferences” (147.)' She can consider him only in
the context of her own flawed vision of the ideal marriage and con'clu'des that he

" will “suither purposes quite well:

The prospeél of marrying Grandcourt really seemed more attractive to her
wshan she had believed beforehand that any marriage could be: the dignities,

s Cirillo_ attributes Gwendolen's "incapacity to love” to her “desire to control” and
%considers it -"a -manifestation of her lack of feeling and sympathy" (222).
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the luxuries, the -power of doing a -great deal of what she liked to do
. . And Grandcourt himself? He seemed as little of a flaw in his<
fortunes as a lover and husband could possibly be. . . . He was adorably
quiet. and free from absurdities—he would be a husband to sunt with the
best appearance a woman could make. (173) °
Gwendolen's youthful egoism will not allow’*her to consider that perhaps there is
more to Grandcourt's character than those elements which she perceives to suit her
" purposes, or that s‘hcA-is' not fully capable of judging Grandcourt as a prospective
husband:
Gwendolen had no sense that these men were dark enigmas to her, or
that she needed any help in drawing conclusions . about them—Mr
Grandcourt at least? The chief question was, how far his character and
ways might answer her wishes;. and unless she were satisfied about that,
she had said,to herself that she would not accept his offer. (159)

Gwendolen's reaction upon learning of ‘the existence of Lydia Glasher and
the four children resulting from her ' liason with Grandcourt reflects the same
naiveté and arrogance as her opinions regarding marriage to Grandcourt. Through
the intercession of Grandcourt's disgruntled servant, Lush, Gwendolen. and Lydia
meet secreily_-. Lydia's former husband is now..dead and she believes that she and
Grandcourt should marry,'“ahd' so further encourage Grandcourt to make their son
his leéél heir. Gwendolen's first reaction is to reply to Lydia's statement of her
‘claim’ to Grandcourt by saying, "1 will not interfere with your wishes'" (189),
»aMo depart for the continent with some friends, voWing "fl am not going in
any case to marry Mr Grandcourt'” (192). But circumstances quickly take their toll
on Gwendolen's attempt to respond -to the 'crisiéf with integrity. The family
fortune is lost in a business speculation, Gwendolen's hopes to support her mother
and sisters by going on the stage are -dashed by Herr Klesmer, and she views. her
only other alternative—a situation as a governess——és "entrance into a penitentiary”
(315). With all opportunities for an exceptional future rapidly disappearing, leaving

~her with the prospect of an anonymous, monot s life as a governess,

Gwendolen is able to reconsider the possibility of - marriage to Grandcourt in spite



39

of her original aversion to his 'past'.!¢
F.R. Leavis speaks of the force of circumstance on Gwendolen's "indocile

egoism and her spoilt child's ignorance of practical reaiities" (118);"" it is once -

@

again her arrogance and lack” of expeiience that allow her to ju‘stify marriagc’ 16
‘ Grandcourt in spiie of - her knowledge of Lydié. She reasons 1o herself that she has
promised Lydia only not to "'interfere'” with her wishes and that her marfiagc‘ 1o
Grandcourt does not necessarily commit this transgression : v

. would another woman who married Grandcourt be in - fact the
decisive obstacle to her [Lydia's] wishes, or be doing her and her boy any
real injury? Might it not be just as well, nay better, that Grandcourt
should marry? For what could not a ‘woman do when she  was married, if
she knew how to assert herself? (342)

The combination of Gwendolen's igho_rance about marriage—and about Grandcourt's
character—with her astonishing arrogance allows her to believe in her ability to

govern her future husband as well as to ignore her own conscience. She succeeds
P

in persuading herself that marriage to Grandcourt is pcgvfectly acceptable under the

circumstances, ‘and she plans to use her influence, once they are married, to ensure

»

that Grandcourt makes financial amends to Lydia:

It was striking, that in the hold which this argument of her doing no
wrong to Mrs Glasher had taken on her mind, her repugnance to the idea
of Grandcourt's past had sunk into a subordinate feeling. . . . She was
thinking of him, whatever he might be, as a man over whom she was
going, to have indefinite power; and her loving him having never been a
question with her, any agreeableness he had was so much gain. Poor
Gwendolen had no awe of unmanageable forces in the state of matrimony,

¢ Cirillo comments on the weakness of character that allows this moral reversal in
Gwendolen: "Content to refuse Grandcourt after Lydia Glasher had presented her
with the facts, Gwendolen reverses this decision when the loss of her family's
fortunes presents her with an unbearable reality in which ‘she” would find herself an
ordinary governess” (223). At this point, Gwendolen's egoisfn: dictates that "she
must be superior, she must be different” (Cirillo 208).

17 Leavis is slightly more sympathetic to Gwendolen's change of heart regarding
Lydia ‘as a barrier to marriage with Grandcourt. Although he points out her :
immatutity and egoistic natveté, he also suggests that Gwendolen is thrust into a .
claustrophobic situation from which there is really no other way out: "All her
[George Eliot's] creative power works to the evoking of a system of pressures so
intolerable to Gwendolen, and so enclosing, that her final acceptance of Grandcourt,
seems to issue, not from her will, but from them; if she acts, it is certainly not
in freedom, and she hasn't even the sense of -exercising choice” (118).



but regarded . it as .altogether a matter of management, in which she would
know how to act. (359) ‘

Gwendolen's deficient ed\ucalion. lack of experi’éxce. and arrogance are not
the only forces shaping her per.c;onalit.y and actions, hoWever. JIn fact, she possesses
~a much more complex personality than her egoism suggests and which even she
would wish to admit to. Just as her marriage represents the culmination of those
traits " of arroganée and pride that have been carefully evoked in the‘ opening
chapters of the book, so does Gwendolen's complete misery after her marriage
represent that ‘ other side of her  personality that has been evoked with equal care:
the often irrational fears that weaken her protective arrogance'b and ..egoism‘. and hgr
conscience. lt. is. once again her‘ lack of experience that allows these4 traits to
remain largely unexercised and underdeveloped. Being the charming but. spoiled
beauty that she is, her exi.sting conscience Iand sense of r'ight have never been
challenged, ' nér, in her limited experience, have her 'crimes' been particularil); large.
It is only .in he; relationship with “her mother th;t she has ever been morally
tested: "Gwendolen dreaded the unp‘lbeasam sense ‘of compﬁnction towards her
mother, which was the nearest approach io self -condemnation and self-distrust that
she had known" (129). But, because of her mother’s indulgeni attitude towards her,
Gwendolen is able ';to make her pénances" easy" (53). The much-commented upon:
episode involving the panel hiding the painting ‘of : a dead face and Gwendole.n's
hysterical responsé when it flies open suggests that her protective shield of
arrogance and self-control is' not as firmly in place as she would like to believe,

and that she is hiding fears and weaknesses.* She has . a similar fear of- open

1 Several critics comment upon the hysteria Gwendolen experiences during that
evening of charades, and they are unanimous in their belief that her reaction
indicates great moral potential. Lerner regards the incident as one example of a
"chink #® Gwendolen's egoism”": "Gwendolen's egoism, showing itself in proud -

self -control, has given way in this instant” (53-54). Leavis regards'the episode as
evidence of "[t}he potentiality in Gwendolen of a seismic remorse,” for it shows her
to be "a youthful egoist” capable of "dreading compunction and intelligent. enough
to dread also the unknown within" (117). Qualls suggests that the incident reveals a
~side to her character that Gwendolen would like to deny, but cannot: "as much as
she would ignore the 'unmapped country within,' her unease upon first seeind

LY
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spaces: "Solitude in‘ any wide scene impressed her wi.th an undefined fecling «of
immeasurable existence aloof from her, in the midst of which she was helplessly
incapable of asse;{ing herself” (94-95). With the companionship of another person
she is able to recover "her confidence, and felt the possibility of winning. empirc”

(95). These instances of her reluctant recognition of her own insignificance and

S

weaknesses suggest a potential for good,  because Gwendolen is aware—even il the
awareness. is only sl‘ight—lha'l her self-control is not complete. Gwendolen's desirc to .
assume persoﬁas. to femake herself in another image, can never be completely
achieved. Her weaknesses pre her from sinking entirely into her egqism 3 and so
suggest a potential for somethipg better.!’ As George Eliot says of Gwcﬁdolcn carly
in the novel, "some of the goodness which Re_x_ believedb in was lhére" (99).
Gwendolen's potémial for good reveals itself most 'strikingly' in her reaction
to Grandcourt's ‘past’ with Lydia Gilasher and her misery after she has married
Grandcourt  in spite of this knowledge. All‘ of those traits associated .wilh
GWéndolen's moral weakness—egoi#m, 'arrogance. nafveté—have rationalised and
justified marriage to Grandcourt.. But her self-control cannot completely quiet hcf
conscience after she .has a—ccepled Grandcourt's marfiage proposai, thus breaking the

promise she has made to Lydia not to "'interfere'”

. her resolution [to marry Gfandcourt] was dogged by the shadow of

*(cont’d) Deronda and her fear of the picture of the dead head tell us that she is
not —like Hetty—dead to any world above or below; the very fears show us that
she is not a solipsist like Graridcourt” (178). Gwendolen's own thoughts after the -
incident, as related by George Eliot, indicate her helpless frustration with this side
of her personality; such experiences are "like a brief remembered madness, an =
unexplained exception from her normal life; and in: this instance she felt a peculiar .
vexation that her helpless fear had shown itself . . . in well-lit company” (94).
v Laurence Lerner deals eéxtensively with the novel's opening portrait of Gwendolen
and her egoism (52-57). He believes its importance derivés from the illustration of ¥
"the vulnerability of her self-sufficiency” (53), "her fitful sensitivity to the feelings
of others™ (53), "the naked power of imagination in Gwendolen” (54), and her
fear "of those uncontrollable parts of her personality (56), all of which show the
- weaknesses in Gwendolen's egoism which in turn suggest her capacity .to develop
beyond it. Bernard J. Paris makes a similar point about Gwendolen's "fits of
timidity agd .terror": "Gwendolen's armor, of egoism had its weakness: it was out
of her susceptibility to spiritual dread and her sensitivity to the opinions of othcrsv
that her moral conscionsnéss was to develop” (234 -5).
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that previous resolve which had at first come as the undoubting movement
of her whole beéing. . . . [She] was appalled by the idea that she was
going to do what she had once started away from .with repugnance. It was
new to her that a question of right or wrong in her conduct should rouse
her terror; she had known no compunction that atoning caresses and
presents could not lay to rest. But here had come a moment when
something like a new consciousness was awaked. She seemed on the edge
of adopting deliberately, as a 'notion for all the rest of her life, what she
had rashly said in her bitterness, when her discovery had driven her away
to Leubronn:—that it did not signify what she did; she had only to
amuse herself as best she could. That lawlessness, that casting away of all
care for justification, suddenly frightened her: it came to her with the
shadowy array of possible calamity behind it. (355-56)
Gwendolen chooses, in spite of  her conscience, to marry Grandcourt, but not
without having "to adjust .herself, so that the spikes of that unwilling penance

‘which conscience imposed should not gall her. With a sort of mental shiver, she

resolutely chang;a hkmwe" (373). Her hysterical reaction to Lydia

Glasher's note—included with the Grandcourt diamonds Gwendolen receives on the
day of her marriage—which ends with the words, "'The willing wrong you have
done me will be your curse'” (408». and hes subsequent misery as Mrs Grandcdurt
sflow the folly of Gwendolen's n;ﬁve beliéf that she is capable of ignoring her
“conscience. ’ i : ) ‘ (N

Gwendolen's relationship with Daniel Deronda is linked very closely to her
unsuccessful atté_mpt to quell her cdnsciénce. Geqrge Eliot evokes Gwendolen's
potential for good early i.n the novel -by suggesting her irrational fears and lack of
complete self-control;?® Gwendolen's relationship with Daniel is conducted in' the
same . irrational, illx.>gicai sphere of her personality. ’I'heir first ‘'meeting’ establishes
the superstition with which Gwendolen quickly comes to regard Deronda. In her
repulsion at meeting Lydia Glasher and learning of Grandcourt's ' past Gwendolen
BOeS. to the continent with some friends and is observed By Dgrohda playing
roulette in Leubronn. Disgusted by the "scene of dull, gas-poisoned absorption” of

the casino (37)., Daniel's attention is caught by the figure of Gwendolen at the

roulette table. She pauses in the midst of her winning-streak to look "round her

¥ Once again, Lerner's discussion suggests that these weaknesses represent weaknesses
- in Gwendolen's arrogance and egoism.
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with a survey too markedly cold and neutral not to have in it a little of that
nature which we call art concealing an inward exultation” (38). In the course of
her survey she becomes aware of Deronda's gaze and is made distinctly

I

uncomfortable by it:

The darting sense that he was measuring her and looking down on her us
an inferior, that he was of different quality from the human dross around
her, that he felt himglf in a region outside and above her, and was
examining ker as a imen of a lower order, roused a Ltingling
resentment Wthh stretched the moment with conflict. (38)

.

Gwendolens behef—-at this point unsubstantiated—in Daniel's assumed superiority
over and criticism of her causes a momentary lapse in her self-control which
corres'ponds with the end of her winning streak. But rather than attribute her loss
and Daniel’s presence to coincidence, she instead ascribes to him the pbwcrs of a
-talisman: "But Deronda's gaie seemed to have acted 'a; an evil cye. . . . She had
: begun to believe in her luck, others had begun to believe in it . . ." (38).
H Enraged by Daniel's pres&mptibn.;she contir:mes to play, in a "mqod of defiance”
(39), until she has lost Yall of her winnings. It is a sign of the strength of
‘ Gwenqc;le‘n's self -control and .grrogance that she quickly recovers from the episode
and even reconsiders’ her first:‘]impression of Deronda and his gazc. Pcrhaps likc.
most otﬁer"péople he was sxmply admiring her beauty and excepuonal character:

In. Gwendolen's - hapits of mind it had been taken for granted that she

knew what was admirable and that she herself was admired. This basis of

her thinking had received a disagreeable concussion, and reelcd a hulc but

was not easily to be ~overthrown. (40)

Deronda’s next wunspoken action gives Gwendolen's arrogance more than a
"disagreeable vconcussiobri," however. He returns (o Gwendolen a mrquoisc necklace
she has just 361d to ré’ig»e ihe money for her returmn to England. With the necklace
he includes a note w’hich reads, "'A stranger &who has found Miss Harleth s
necklace returns it to her with the hope - that she will not again risk the Iass of
it'" (49). Gwendolen's egoism, which has withstood Damel s gaze at the roulette
table because“"it was af least better that he should have kept his attention fixed
. C .

on her tﬁan that he should have disregarded her as one of an insect swarm who
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had no individual physiognomy" (40), is shaken by this episode. Once again"she
assumes that Daniel is acting out of a sense of superiority, and for all her
arrogance, she is sensitive to his judgement of her.

He knew very well that he was entangling her in helpless humiliation: it
was another way of smiling at her .ironically, and taking the air of a
supercilious mentor. Gwendolen felt the bitter tears of mortification rising
and rolling down her cheeks. No one had ever before dared to treat her
with irony and contempt. (49)

Daniel's criticism of her—whether actually intendéd. by him or only attributed to.
him by Gwendolen's sensitivity—deeply affects her. Weeks later, as she prepares to
leave ‘6ffendcnc ta become a governess, she decides, upon second thought, not to
sell the necklace Daniel  has returned to her. She is unsure ,preciselyl why she

decides this or what value the necklace holds for her.

But the movement of mind which led her to keep the necklace: to fold it
up in the handkerchief, and rise to put it in her nécessaire . . . was
more peculiar, and what would be called less reasonable. It came from
that streak of superstition in her which attached itself both to her
confidence and her terror—a superstition which lingers in an intense
personality even in spite of theory and science; any dread or hope for self
being stronger than all reasons for or against it. Why she should suddenly
determine not to part with the necklace was not much clearer to her than -
why she should sometimes have been frightened to find herself in the
fields alone: she had a confused state of emotion about Deronda—was it
wounded pride and resentment, or a certain awe and exceptional trust? It
was something vague and yet mastering, which impelled her to this . action
about the necklace. There is a great deal of unmapped country within us
which would have to be taken into account in an. explanation of our gusts
and storms. (321)

Daniel's future as mentor to Gwendolen is thus established in their first
encounters. Gwendolen's sensitivity {o Daniel's perception of her thwarts her in her

desire 10 do only what pleases her. He weakens further the flaws in her

-

1 Paris suggests that Deronda’'s "measuring gaze" hits the weaknesses in her "armor
of egoism,"” especially her "extreme sensitivity to the world and to people when they
did not respond to or echo her own consciousness” (234-35). Cirillo makes a
similar point when he says -that Daniel's gaze confronts Gwendolen "with a
consciousness that she cannot command, that pierces the void and creates a cold,
vaguely understood accusation™ (208).- My argument develops from these two points;
Daniel catches Gwendolen's attention because she believes he is being critical of her
and perceiving her weaknesses. His presence and attention make her more conscious
of these weaknesses, and later, when she commits her huge moral error, he becomes
strongly associated with her conscience.
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sell -control and egoism and thus becomes strongly associated with her potential for
good. And as their relationship grows beyond these wordless encounters at Leubronn,
Daniel becomes an outward manifestation of her conscience, for she begins 1o
attribute to him,  and then he begins to’ offer himself, those Judgements  and
criticisms of her conduct which she knows to be correct but which in her
arroéance and inexperienc&. she tries desperately ‘lo suppress.’”” As with Esther,
Gwendolen must learh to acéepl responsibility for her actions, but for Gwendolen
this entails the realisation and subsequent suffering for all the wrongs associated
with her marriage.

Without the immediate presence and influence of Daniel, the iclax‘nourings of
Gwendolen's underactive conscience are insufficiert 'lo- overcome "that ambitious
vanity and desire for luxury within her" demanding "gratification” (401): but her
sense 'of right and wrong nevertheless causes. her (0 view her marriage (o
Grandcourt as a gamble, rather than an assured success. On her wedding-day, she
"thrust[s] down with a sort of exulting defiance” all self-doubt (402), and feels
"herself standing at the game of life with many eves upon her, daring everything
to win much—or if to lose, still with éclat and a sense of importance™ (462).
Gwendolen loses her gamble, and in her misery as Mrs Grandcourt, finds her
conscience increasingly difficult to ignore.‘ Her hope of controlling Grandcourt after
th_;ir marriage, parlicularil_y‘ by encouraging him to make financial amends to ‘I,ydia
Glasher, is ironically\ destroyed; Grandcourt exercises complete conlrol. over
Gwendolen, and a considerable part of his power comes from Gwendolen's dread of
"’"the' mortal humiliation of confessing that she knew all [about Lyd_iﬁl; and the
children) before she married him, and in marrying him had “broken her word”

(478).7* Gwendolen's previous assurance that by encouraging Grandcourt to settle his

¥ This is Lerner's point: . . [Daniel] takes on a peculiar moral authority in
her eyes as she invests him with sanctions that are too weak to have an
independent life in herself—and that becomes more rational when mediated by his
thoughtful bluntness” (57). ’ ‘
¥ Grandcourt proves to be unsettling and disturbing. Several other characters attest
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affairs w% Lydia she would thus be releasing herself from blame is replaced by
the image of Lydia and the words of the letter she enclosed with the diamonds.
Lydia's prophecy that "'You will have your punishment. . . . The willing wrong

you have done me will be your curse'” is fulfilled by Gwendolen's overwhelming
.
/

The words had nestled their venomous life within her, and stirred
continually the vision of the scene at the Whisperijg Stones. That scene
was now like an accusing apparition . . . . (478) ¥

guilt:

But despite Gwendolen's guilt—and without Daniel's influence—she « ignores the
possibility of searching for a morally correct solution to her situation and instead
trics to numb that “"venomous life" of guilt within her by attempting to “carry her
troubles with spirit, and let none suspect them" (483).

But Daniel, and the superstitious power she attributes to him deny her this
refuge in her egoism and arrogance. Shortly after her engagement to Grandcourt,
Daniel comes to Diplow for a short visit. Even before they speak to one another
or are formally introduced (at Leubronn they exchanged no words, only glances),
Gwendolen attributes to Daniel an almost supernatural power:

* .
Her anger [from their first encounter at Leubronn] towards Deronda had
changed into a superstitious dread—due, perhaps, to the coercion .he had
exercised over her thought—lest that first interference of his in her life
might foreshadow some future influence. It is of such stuff that
superstitions are commonly made: an intense feeling about ourselves whi

makes the evening star shine at us with a threat, and the blessing of a
beggar encourage us. (374-75) ‘ ‘

P

Gwendolen also believes in Daniel's moral autiionty and is obsessed by the desire

*Y(cont’d) to his moral degeneration. Lydia Glasher tells Gwendolen that "'The man
you -have married has a withered heart'” (406), and Danie! considers Grandcourt a
"'remnant'” who "had worn out all his natural healthy interest in things" (456).
He desires to marry Gwendolen in order "to be master of a woman who would
have liked to master him, and who perhaps would have been capable of mastering
another man" (365), and she comes to fear and despise him shortly .after their
marriage. Barbara Hardy says of him that "He has a sense of style instead of a
sense of value” (DD 15); in this  way he resembles Esther before Felix has shown
her the folly of her belief in the authority of good taste. Another striking trait is
Grandcourt’s boredom with the world; in this respect, he is a bizarre and disturbing
extreme of Casaubon's inability to appreciate the world around him, an incapacity
that is a great wcayms in Casaubon's character and in George Eliot's moral world.
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to know whn he thinks of her and of her decision to marry Grandcourl Still
fresh from constructing the system { justifications for her marriage and not yet
suffering the miseries of being Grandcourt's  wife, Gwendolen wishes with  “an
uneasy longing to be judged by Deronda with unmixed admiration® (376-77).
Deronda is a figure of authority. for her—a}most a manifestation of her
conscience—and she wants to be assured by him that her decision to marry

Grandcourt is acceptable. Theggluperstitious dread” that leads Gwendolen to believe

in the value of Daniel's and her desire to be acquitted by him on her

own charges of guili—es rding Lydia—lead her to confront Danjel. She

asks him why he disapprov her gambling and receives an answer applicable

not only to roulette but to the moral gamble of her imminent marriage:

'l think it would be better for men not to gamble. It is a besotting kind
of taste, likely to turn into a disease. And, besides, there is something
revolting to. me in raking a heap of money together, and internally
chuckling over it, when others are feeling the loss of it. 1 should even
call it base, if it»were more than an  exceptional lapse. There are ¢nough
inevitable turns of fortune .which force us to see that our gain is
another's loss:—that is one of the ugly aspects of life. One would like to.
reduce it as much as one could, not get amusement out of exaggerating
it."- (382-83) ' ‘

Gwendolen's des‘gerate attempt to excuse her own situation by saying "'But you do
agmit that we éan't hélp things . . . . | mean that things are so in- spite *of us;
we can't always help it ;hat our gain A is another's loss,'" is deslro;'ed by Danicl
He insists upon each person accepting as much l'CSpOfISlblhty as ‘his suuauon wnll
allow, and replies, "'Clearly Because of that, we should help it where we cah'"

(383).

Gwen‘qolen - has already granted Daniel th(e‘ authority of her own weak and.
unexercised conscience. Hiﬁ power and significaqce inultiply fﬁrthcr when  she
discovers that, Daniel is /widely considered 1O~ be Sir Hugo Mallinger's illegitimatc"
" ‘son. She immediately makeé a link between Daniel and Lydia Glasher's eldest son,

both of whom are not allowed to inherit their father's estates because . of the

circumstances of their birth. Gwendolen is deeply affected /ind dn‘sgusled by the
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thought that chddren like these. must suffer for their parents' deeds and de@'ands
of her rpother wrth whom she has been drscussmg Daniel's pecuhar social position,
| "'Haven't children: reason to be angry with their parents? How can they help their
parents .marrying' or not marrying""’ (379). As she reconsiders the reasons against
her own marnage—— 'reasons which . .ﬂg were unexpectedly mirrored in the story of
‘a man [Daniel] whose shght relations with. her had, by some hidden affmrty.’bltten
themseives into the most permanent ldyers of feeling" (379-80)—she is . "led on\to
a ,condemnatrqn which seemed to make hef own rhaniage a forbidden thittg" (379).
Batbara Hardy cornrhents on the eonnection Gwendolen r‘nakes’ between Daniel and
Lydia:  the "coiheidence of Dar,riel.'s position and that of Lydia Glasher's son acts
" as a moral warning 1o Gwéndolen. Her. '(iha‘dequate ‘imagination clothes itself in
“individualv cases, but even; _this"'particularized sytnpathy is the begjrming of a growth
away from self-interest” .('S,tridy' in “Form 125).‘ Gwendolen's , deficient’ irnag;nation
'requires that she be presented with a living example of the effect her marriage

may have -on_others, but 1t is her conscrence——weak but not mert—that makes this

nnection between Damel and Lydxa s son. Her reflecuons upon Da,mels sxtuatron

artrcularrly her speculatlons on what his life mrght h‘&ve been, had he - been,,Slrw

= "r":'

Hugos legal herr mark "a new. epoch"- for - her. Because “of what Damel now

Tepresents to Gwendolen; - he forces her- conscrence \o b‘%ome mcreasmgly actrve
-
These obvrous. futile thoughts of ~what might have been, ¥ a new
epoch for Gwendolén. She, whose unquestioning habit it had been “to take
the .best that came to her for less than her own claim, had now' to see
- the  position which tempted her [i.e. becoming Grandcourt's wife] in a new
light, as a 'Mard, unfair . exclusion of others What she had now heard
about Deronda seemed "to her ‘imaginagon to throw him into one group
with Mrs Glasher and her children; %fore whom she £ herself ~in -an.
attltude of - apology—she who had hitherto been su ded y a group that
m her opinion had need be apologetic 1o her (38 b :

9 As Gwendolen s gamble "at mamage to Grandcourt becomes a "last great :

’,

- gamblmg loss"  (496), Damel becomes an mcreasmgly rrnportant part of her battle

with her conscience and her attempts. 10 cope wrth ‘the miseries of her marrlage
Damel is . umque to her among menz_ because he had impressed her as bemg not
& . . . S ,. . :“‘- ‘ . P .
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her . admirer but her supef&pr: in some mysteribus way he was becoming a par of

her conscience . . - (468). She begins to think .of him less as an outward

‘ ’ . ‘
"rebuke” to her actions (500) and more as a potential source of help for her

miseries:

This hidden helplessness [regarding the consequences of her marriage o
Grandcourt] gave fresh ‘force to the hold Deronda had from ther first
taken on her mind, as ‘one who had an unknown standard by which he
judged her. Had he sorx;b way of looking at things- which might be a new
footing for her—an inward safeguard against possible events which she
dreaded as stored-up retribution? .. . . Deronda had lit up her attention
with a sense of novelty not by words only, but by lmagmed facts, his
inflience had entered into the current of that self-suspicion and self-blame
which' awakens a new consciousness. ' (484-85) -

-

Her beliefi in his supei_'i?r wisdom and powers of guidanfe leads her 1o confronl

Daniel once more abom{ her situation. Speaking in terms of gambling, Gwendolen

. explains that she has maj‘d_e‘ her "'gain out of another's loss'" (500)—precisely what

'ﬁr" he hds spoken againsl—and’ then makes an appeal to him: "'What should you do

R
i

‘y u were llke me—feeling that you were wrong and miserable, and dreading

"’AEvo;;énhing to come?'" (501).** . When Daniel responds only in vague and 'gcneral'
L ' : . o

SR

tefrfris Gwendolsn loses her patience. ‘Her speech betrays the importance that Daniel

.A

- now holds foi'l"her conduct, for he seemingly represents, her own conscience::

~ ¥ol must tell me then. what to think and i'hal to do else why dnd you
-not--let-- mo go on doing as I liked, and not minding? If | had gonc _on
gamblmg “might’ have "won again, and I might have got not to carc for
anything else. You would not let me do that. Why shouldn't 1 do as |
like, and not mind? Other people do.' (501)

Although she may jokingly ‘explain to Sir Hugo Mallinger that she is "‘afraid'" .of

Daniel bevcause‘”"'no‘w whatever I do before him, 1 am afraid he will cast an evil
eye upon it'" (462), her outburst shows -that she evidently believes in Danicl’s

'powers.’ In fact, his -powers match very closely Gwendolen's own batile with her.

"
K3 E . L . . 12
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an Barbara Hardy explains that the language of gambling becorﬂes "a kmd ol m zal

password for Gwendolen" (Study in Form 133), and that the significance of
gambling "changes and intensifies as the action movcs on, covering selfish disregard,
misplaced -security in - Luck, . robbery, worldly values, and-blind submission to the
future. ‘We begin with coincidence aﬁd end with a gcneralxzat:on and a symbol”
(Study in Form 134)
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conscience. . Her naive ~belief that she could thrust down her misgivings .about

marrying Grandcourt in order to-enjoy the luxuries and position of being his wife

-

has been overwhelmed by her struggliné conscience. Her interest in and sensitivity to
Deronda and his opinion of her be‘tra):s the battle with- her ‘conscience which
Gwendolen once wished to deny and now wishes to keep hidden.

Theawakening of conscieﬂce that 'Daniel has helped to effect in Gwendolen
makes the misery of her marrrage even harder to bear, for -she must acceut her

@
share of the responsrbrhty Her guilt and Grandcourt's manipulation of her create a

'_"‘ne‘w' gambling in which the losing was not simply a minus, (h/v a\,terrrble plus

th:'rt had never entered into her reckoning" (659). She can no longer even attempt

to thrust down her conscience, and her marriage becomes a punishment or

purgatory for those weaknesses of her ‘character that ‘had once allowed her to

behevc that her marriage to Grandcourt could be Jusufred 23 "Any romantic rllusrons
she ahad had in marrying this man had turned on- her power of using him as she
liked. He was using her as he hked" (659). Her new lterror of her. husband forces
her to look back in awe at the blmdness wrth which She had regarded Grandcourt: '

A ,

"[t]he poor thing hag, passed. from her- girlish sauciness of superiority over this

inert specimen. of  personal, distinction into ‘an amazed perception of her former
" ’ \ - - N e

ig_norance about the"bossible‘ men‘tal attitude 'of & man towards the woman he

sought in mamage (480) Graggcourt views his complete control of Gwendolen as

g} 3

a raght i'etum fdb ‘the rank and luxuries he had to grve her": "He knew quite’

Y

18 Although George " Eliot suses references to Dante's Divine Comedy to suggest ‘that
(jwendolen S marriage 10 Grandcourt is a purgatory, these references are not specific
enough to determine when Gwendolen enters purgatory or L( she is actually in the
inferno for part of her marriage.” At the beginning of Cha,pter 54, George Eliot
gives ‘a short account of Madonna Pia—a worﬁan mutdered by her husband—who

makes a brief appearance in the Purgatorio. In hi§€pmments, John Sinclair includes
Madonna Pia as part of a group who "appeal to’®ante for the help of his
prayers . . . for their admission to active purgation” (II, 79); this suggests that °

despite Gwendolen's misery and guilt from the beginning, her purgation does not
actually begin until shortly before or just after her husband s death. However, her
desire for entrance into active purgation has likely existed for some time, and is
due to the sense of guilt and clamounngs of conscience that Daniel has created in

her.
B
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‘w‘ell that she [Qwendplen] had not marrifd him—had - not 6vercome her repugnance
to certain facts—out of love to him bévvré'bnall'y;’. . . he had fulfilled his side 61‘
" the contra’ct': (732), Gwendolen feels powerless against Grandcourt and can only
‘ ?ﬁqﬁer by an action- she was ashamed of, and worn -

. notives” (617). The effect of her conscience on her over
LA & Y ‘g’« :

her betrayal of Lydia- GIaéher and - her fear lest her husband should discover her

submit "to a “ybke rqravggj
w

with a strehgth of s '

'secret' make her marriage into an effective punishment for her ofiginal Jhubris:
With all her early indulgence in the disposition to dominate, she was not
one of the narroy-brained women who through life regard all their own
selfish demand$ .as rights, and every claim upon themselves as an injury.

She had a root of conscience in her, and the process of purgatory had ,;

begun for her on- the green earth: she knew that she had been WIONE Ao o
(732-33) ' r , *

Grandcourt becomes "the husband to whom she had sold hde‘r lrutlﬁxlncss.and sense
of jusﬁce, $0 that he héld' them throttled " into silehce. collared and dragged bcxhindb
him ‘to _witness what he would, without refnonstrancgl‘ (733).

Daniel becomes even more impbrtént »t‘o‘ Gwendolen as her growing conscience
increases the mi?e;&' of vhef marriage. For much of Qtheir relationship, Gwendolen
hés been affected by’ her 6vyn—and her - conscience's—perception of ‘Daniel's naturc.
and his judgement of her actions. But Da-niel's role as mentor alters, and he
changes from béing the symbol of Gwendbleni's guilt z;nd conscicnce—his originaf
significance for her—to the more a-ctivia pdsitfon of being iher advisor -and guide. Hc~
was thq agent in the awélgening of her conscience—"to many among ' us ‘ncithér
heaven nof earth has any revelation till some personality touches theirs with a
peculiar influence, subduing them into receptiveﬂess" ('484)—and. she now looks to
him as a source of comfort and guidahce for her sufferir}g. She thinks 1o hersell
about Daniel: ;| "'I wish he ‘knew that 1 am not so contemptible as he thinks

'w" me——tﬁat 1 a;n m déep trouble, and - want to be something better if 1 could'”
(485). She apprbéches Daniel witﬁ both a confession and an appeal:
'1L.gn't help feeﬁflgf remorse for having injured others. Thatjwas what |

. a.pdéant when Iesaid that I had done worse than gamble again and pawn
s e necklack again—something more injurious, as you called it. And I can't
ea ‘ :

3
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alter it, . . . I have thrust out others—] have made my gain out of ~

their loss—tried to make it—tried. And I must go on. . . . But what can
I do? . . . I must get up in the morning and do what every one else

does. It Qis all like a dance set beforehand.' (505-7)
Fortunalely for Gwendolen, Daniel is able to fulfill her high expectations

~when his position as mentor requires that he become her active .advisor. lndeed,

? . "

Daniel has a history of interest in and geneiosity towards others: "Persons attracted
him . . . in proportion to the possibility of his defending them, rescu‘i'r')g‘them,
telling upon their lives with some “sort of redeeming influence” (369). He is as.

fascinated from afar. by Gwendolen as she has . been by him, especially by "[t]he
‘ "

drama of that girl's", 'r';ar'riggc"' . (369). This ‘interest, in combination with his. own
habitual gen'erosity‘ 'towal;djs. ;;gthers, makes him willingly respond to the appeals
G len makes to hini@:' o : , . :

uliarities of ‘%éronda's nature had been acutely touched by th% ‘brief
-incidenys and worq§ which made the history -of his intercourse: with

Gwendolen . . . . It was not vanity—it: was ready sympathy that had
made | him alive to a certain appealingt@® in her behaviour towards
him L . . . (466). ' - ‘ v | .

The advicé and 'guidanée, that Daniel' bestows upon Gwendolen reflects his
own . "meditative yearning after wide knowledge” (217).“& When Gwendolen deduces
from Daniel's responses to her that "'You mean that 1 am selfish and ignorant'"
(§02). .jshe lights upon‘ precisely thosé, weaknesses Daniel"_has always desired tb
~overcome in his own life.”” In his recognition of Gwendolen's evident remorse and.
vmi:sery regarding her marriage, Daniel thinks to hims;clf, "'it seems to-me that she

has a dreary lack of “the ideas that might help her'" (466). Just as Felix Holt

¢ Barbara Hardy explains that "Daniel .preaches to Gwendolen the lesson of the
transmutation of -self” ‘and that the "logical end, for him" of this lesson "is the

. Zionist vocation which keeps' them irrevocably apart” (Study in Form 112).
 Cirillo says that "Daniel embodies Eliot's concept of the unselfish life” (203) and
Hardy comments that "He lives at the extreme of altruism, and his centre of - self
exists chiefly as a mirror for other lives” (DD 23-24). Says Qualls: "He [Daniel]
yearns towards- rescuing others, towards ‘telling upon their lives with. some  sort of
redeeming influence,’ towards saintliness (28: 369)." This "yearning towards rescue
~and the' love it brings has been for Deronda a way of escaping that isolated
because unrooted self which has been his birthright” (174). Thus Daniel advises A
Gwendolen to guide her life by the same precepts he struggles to fulfill in his own
life. : ‘
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re-educates [Esther, it becomes part of Daniel's role as mentor to Gwendolen to
re-educate her, or more specifically, to enlarge the horizons of her. thought. He
tells Gwendolen to

"Look on other lives besides your .own. See what their troubles are, and
how they are borne. Try to care about something in this vast world
besides the gratification of small selfish desires. Try to care for what is
best in thought and action—something that is  good apart from the
accidents of your own lot." (501-2)

Gwendolen's difficulties have made her despair of life in general a:md she demands
of Daniel, "'what is the good of trying to know more, ﬁ'nless life were worth

more?'" (507). Daniel's response indicates that much of her difficulty and present

-

miseries come from the narrow scope of her present life; his response also betrays
-his desire to broaden his own experience, which he achieves by the close of the

novel, through his involvement with Zionism. He exglains to Gwendolen that

' . life would be worth more to you: some real knowledge would give
you an interest in the world beyond the small drama of personal desires.
It is the curse of your life—forgive me—of so many lives, that all passion
is spent in that narrow round, for want of ideas and sympathnes to ‘make
a larger home for 1t (507)

By comparison, Felix Holt's desire o "1y to make life less bitter for a fcw'
within my. reach'” (FH 225) is both concrete and ‘easil.y atlainable.- Daniel .is very
much concerned wnh a spmlual state of mind or approach to existence, and he
retls Gwendolen that

3 'The refuge you are needing from personal trouble is the higher, the
religious life, which holds 'an enthusiasm for something more than our.own
appetites and . vanities. The few may find themselves in it simply by an
elevation of feeling; but for us who have to struggle for our wisdom, the -
higher ‘life must be a region in which the affections are clad with
knowledge.' (507-8)% ‘

" Daniel and Gwendolen also converse about music. After Klesmer's unwelcome
criticisms of her "abilities, Gwendolen has given up her musical aspirations completely

~and says to Deronda: "'l don't feel able to follow your advice of enjoying my

own middlingness.'" Deronda replies by explaining that he enjoys listening to
accomplished musicians even when he knows that he can never achieve the same

_excellence for "'Excellence encourages one about life generally; it shows the spiritual

wealth of the world'"™ (491). In his article, Cirillo discusses extensively the

symbolism of music in Daniel Deronda, and suggests the significance of a V.
conversation such as this one by stating that "Music is the double-faceted means
through which we see Gwendolen's failure to participate in humanity while she
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Gwendolen trics to "get a point of view nearer to . . ..[Daniel's] level”

k608) by reading authors like Descartes and Bacon, but she soons becomes absorbed
in the misery “c;f her marriage. Her own guilt combines  with her hatred  of
Grahdcourt to create nightmatish temptations of retribution gnd vengeance against
the sadistic cruelty of her husband. She expléins to Deronda that she Has come to

fear the impulsive and violent urges within herself which she cannot corn%pletely.

control:

'l am frightened at myself. When my blood is fired I can do daring
things—take any leap; but that makes me frightened agemyself. . . .,But
if feelings rose—there are some feelings—hatred and Qﬁuhow can be
good when they keep rising? And if there came a moment when 1 felt.
stifled and could bear it no longer—' (508-9) - _

When Grandcourt insists that Gwendolen , accompany him on a yachting expedition,
in vordei' "to feel more securely that she was his to do as he liked with, and to
make her feel it also™ (732); her "'hatred and anger'" intensifies as does that
"process of purgatory [which] had begun for her on the green earth.,'j} She suffers -
an “inward torwre disproportionate to what is discernable as outward %.ause" (732),
and is tormented by her own evil impulses:

she was afraid of her own wishes, which were taking shapes possible and
impossible, .like .a cloud of demon-faces. She was afraid of her own
hatred, which under the cold iron touch that had compelled her to-day
[i.e. Grandcourt] had gathered Q fierce intensity. . . . the strife within
her seemed like her own effort Yo escape from: herself. (745-46)

Her hatred begins to translate itself into the desire to perform "some fiercely
impulsive deed,” _and she fears” a loss of self-control that would result in even
~ worse guilt and misery than she is plesently suffering:

her vision of what she had to gmed took more decidedly than ever the
form of some fiercely impulsive @d, committed as in a dream that she
would instantaneously wake from to find the effects real though the images
had been false: to find death under her hands, but instead of darkness,
daylight; instead of satisfied hatred, the dismay of guilt; instead of
freedom, the palsy of a new terror—a white dead face from which she
was for ever trying to flee -and for ever held back. . . . In Gwendolen's
onsciousness Temptation and ‘Dread met and stared like two pale
phantoms, each seeing itself  in the other—each obstructed by its own
image; and all the while her fuller self beheld the apparitions and sobbed

g

P(cont’d) reaches for participation through™ proud attempts” (218).
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for deliverance from them. (737-38)
At her worst moment, Esther only observes misery and suffering; Gwendolen s
forced to endure misery and torment as a purgatorial punishment for her past
‘deeds and those evil impulses which still exist within her.

Her only refuge kis win the thought of Deronda and the advice he has given
ixer, and she clings to\this refuge “"with a nore Anxious tenacity. a; a Prolcstanl
of old kept his Bible hidden or a Catholic his crucifix" (655). She thmks of his
words to her: "'Turn your fear into a safeguard. Keep your dread fixed on the
idea of increasing your remorse. . . . Take yoﬁr fear as a safeguard. It is like
quickness of Hearing. It may make consequences passionalely present (o you'" (738).
She receives further courage by thinking of "all her acts through the impression
Lhey would make on Deronda: what.ever relief .might come to her, she could not

)

sever n from the Judgmenf of her that would be created in his mind" (737)."
Her one respite from tl;e"ato)rment Grand;ourt inspires in her is the determination,
"1 will not mind if I can keep from. getting wnckcd,'" buoyed by the thought of
"Deronda's presence 4nd words, of the sympathy he might have for her, of the
direction he might give her” (738). ] |

In lthe chapter heading to Chapter 35, George Eliot begins, “Were uneasiness
of  conscience measured by extent of crime, human  history had been
different . . ." (455); so wuneasy has Gwendolen's conscience become - under the
torment of the hatred and anger inépired by Grandcourt lhﬁt she holds hersell
‘rv'esponsible‘for his death by drowning during their yac ing expedition. But in the
.impassioned confession she feels compelled to deliver tﬁéerond’a after Grandcourt's
death, he can find no grounds for her self-accusation and exonerates her from the

responsibility for her husband's death. Grandcourt's end does not mark the end oi

Gwendolen's suffering, however; with the immediate pressure of her inner torment’

¥ Paris argues for "Deronda becoming to Gwendolen what the 'suffering Christ is
to the devout Christian” (238); he also makes the point that her fear of causing
Deronda more suffering helps her to fight her "destructive impulses” (238).
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relicved, Gwendolen now looks back over the actiéns of the past months in order
Lo assess her own culpability. With the moral authority Daniel has now gained for
her, it is to him that she delivers the "confession” she is "bent on" (754).
Gwcndolen's confession is important because in it she willingly recognises the
moral error in her dc;ision to marry Grandcourt: "'. . . I ought not to have
rﬁarried. That was the beginning of it. I wronged sonie one else. 1 broke my
promise.‘ I meant to get pleasure for myself, :;md it all turned to misery. 1. wanted
to make my gain-out of anothér's loss—you remember?—it was like roulette—and
the money burnt into me'"" (757). She eXplains they justification she used to allow
hgrselﬁ to marry Grandcourt: "'There was some one else he ought to have married.
And -1 knew it, and I told her I would not hinder it. And I went‘away
But then we became poor all at once, 'and I was vefy miserable, and 1 was
tempted. I thought, "I shall do as‘l like and make everything right." I persuaded
‘myself'" (764). She also explains the misery and torment that quickly followed her
mistake in judgement: "'It was all d;eadfui. Then came hatred- and - wicked
thoughts'" (764). She 'could recognise her ‘guilt and evil desires but could not
overcome them: “'I;ut yet all the while I felt that I was getting more
wicked. . . . It was all’ like a wrifing of fire within me. Getting wicked" was
‘misery—-being shut out for ever from knowing what you—what better lives were'"
(760-61). Thoughts of Daniel and his advice -gave temporary relief but "'the evil _
lopgings, the evil prayers came again and blotted everything else dim'" (76l).
Although Daniel has "dreaded the weight of this woman's soul flung upon
his own with imploring dependence”™ (754), he recognises fhe impoﬁance and‘
significance of her compulsion to confess her guilt:
But her remorse was the precious sign of a recoverable nature; it was the
culmination of that- self-disapproval which had been the awakening of a
new Jife withing her; it marked her off from the criminals whose only
regret ~is failure in securing their evil wish. (762) '

" Just as Daniel has given her advice and guidancé fn the -past, he now tells

 Gwendolen to regard her past suffering as a preparation for the future in which
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she will go on to achieve é"'"’higher.”‘ "'larger'” life. The heading to Chapter 64
from Dante\’vs Il Purgatorio translates "'This mountain is such that it is ‘always
hard at the: start below and .the higr{er one goes il is less toilsome'" (Sinclair II:
61); like Dénle. Gwendolen has begun the:_ascenl of the mountain of Purgatory in
preparation. for the entrance tQ'Paradise.” This is what Daniel cxplains to her:

‘This : sorrow, which has cut down to the root, has come 10 you while
you .are so ‘young—try to think of it, not as a spoiling of your life, but .
as a'-preparation for it. . . . See! you have been saved from the worst
evils- that might have come from your marriage, which you feel was
wrong. You have had a vision of injurious, selfish action—a vision of
possible degradation; think that a severe angel, seeing you along the road
of ‘error, ; grasped you by the wrist, and showed you the horror of the
life you must avoid. And it, has come to you in your spring-time. Think
of it as a preparation. You ,can, you will, be among the best of women,
such as make others glad that they were born.' (839-40)

Throﬁghout the entire npvel. Daniel's importance to Gwendolen as  her
) pd o
mentor is enormous:. Because of his - original link with the workings of her own
. conscience, "[s]he identified him with the struggling regenerative process in her
which had begun with his action” (841). As her conscience is awakened and the
resulting "doom of penance” (407) takes its toll upon Gwendolen, Daniel helps her
battle against her own evil instinéts; she says to him, "1 should have been worse,
if it had not been for you. If you had not been good, I should have been more
wicked than I am'" (767). Now that her immediate suffering is ended, she is
nonethtless still in need of guidance and f-_‘ass\umes that her mcmof will always be
present to assist with her spiritual struggle and healing:
she did not imagine him [Daniel] otherwise than always within her
reach, her supreme need of him blinding her to the separateness of his
life . . . . And the future which she turned her face to with a willing
step was one where she would be continually assimilating herself to some
type that he would hold before her. Had he not first risen on her vision
as a corrective presence which she had recognised in the beginning with
resentment, and at last with entire love and -‘trust? She could not
spontaneously think of an end to that reliance, which had become to her

imagination like the firmness of the earth, the only condition of her
walking. (867)

3 1 thank Dr Sara Stambaugh for pointing out the significance of the Dante
references in Daniel Deronda.

-
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Esther Lyon only witnesses the kind of suffering\\ Gwendole'/r; endures, and
then marries her mentor; she spends the rest of her life with Felix so that she
can be "continually assimilating herself " to the "type that he would hold before
her.” Gwendolen is not allowed this painless endipg to her suffering; instead, she is
taught the final lesson of enlarging "'that narrow round'" of her life which has
been thev original source of her own‘mistakes. While G&lendolén has been enduring
her private miseries, Daniel has discovere:d his Jewish parentage and made plans to
marry Mirah Lapidoth and to work" for the Zionist cause. The fulfillment of his
desire to find "'some ideal task, in which \I mi‘ghl, feel myself the he;rt and brain
of a multitude—some social‘captainship, which would come to me as a duty, “and
not be striven for’ as 5 personal prize'” (819) also fulfills Gwendolen's need to
enlarge her horizons and learn one final lesson.* ‘When Daniel tells her of his
plans, her chastened but still existent selfishness‘ and egoism receive one more shock
from this reference to a world existing outside her immediate eXperience. but which
nevertheless affects her: |

That was the sort of crisis which was at this moment beginning in

Gwendolen's small life: she was for the [irst time feeling the pressurg of
a vast mysterious movement, for the first time being dislodged from her

)1 Both Cirillo and Hardy stress the formal relationship between Daniel and
Gwendolen and both emphasize that while Daniel works towards fulfilling his
destiny—the Zionist cause—he is helping Gwendolen to move towards the fulfillment
of her destiny: her escape from !'that narrow .round'" of her egoism. Thus Daniel
must achieve his destiny in oider for Gwendolen to achieve hers. Cirillo states:
"Essential to Daniel's overthrow, of Gwendolen and to her salvation, however, is his
departure. . . . Only by Daniel's absence can Gwendolen really be saved. . .
Daniel's departure puts this precept into action; Gwendolen must do without him
even though his presence is the consolation that her egoism demands” (243).
Barbara Hardy refers to the "traumatic climax™ of the close of the novel and
explains how this climax coalesces: "as we follow her movement through~a narrow
world which to her is the whole world, we also follow the separate movement of
Deronda in the world of new ideas and sympathies. .. . . We also follow the
conflicting tensions of her dependence on Daniel and\ his separate and incompatible
plans. and discoveries” (DD 27-8). She says that "Gwendolen is left alone, and for
her the loneliness seems to be the only appropriate state. . . . Gwendolen thinks
that she has suffered in her marriage, and she thinks she has learnt a . tragic
lesson, but her egoism is to meet another violent shock” (Study in Form 151-52).
But her egoism demands this "violent shock,” and it allews "a moral acagclusion:
Gwendolen is ‘redeemed' . . . and her letter to Danie! has a moral finality”
(Study in Form 153).: .
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a dipping onward of an existence with which her own was revolvmgﬂ
the  troubles of her wifehood and widowhood had still left her with
implicit impression whicf had accompanied her from childhood, that
whatever surrounded her was somehow specially for her, and it was
because of this that no personal jealousy' had been roused in her in
relation to Deronda: she could not spontaneously think of him as
rightfully belonging to others more than. to her. But here had comec a
shock which went deeper than personal jealousy—something spiritual and
vaguely tremendous that thrust her away, and yet quelled all anger into
self -humiliation. (876)

supremacy in her own world, and getting a sense that her horizon was %}

-

Although her immediate tesponse to Daniel's news reflects her basic scifishness—"'l
I should be forsaken. 1 have been a cmel woman. And | am forsaken'"
(87‘ —she soon rallies 'and shows that her compunétion and suffering have deeply
affected hef. Daniel has been responsible for . "the raising of  a sclf:discontent [in
Gwendolen] ‘which could be saljsfied only by genuine chang‘ev” (‘737);4 her final! let
to Daniel which he receives on his wedding-day illustrates the beginnings of :1his

"genuine change.” Her note indicates that she has_recognised her selfishness—and its
. X .
cruelly to him—and .also suggests that Gwendolen is only at the beginning of a

long journey towards becoming "‘among the best of women.'” The note reads,
Do not think of me sorrowfully on your wedding-day. | have remembered
your words—that | may live to be one of the best of women, who make
others giad that they were born. I do not yet see how that can be, but
you know better than 1. If it ever comes true, it will be because you
. helped me. 1 only thougpt of myself, and I ,made you grieve. It hurts me
now to think of your grief. You must not grieve any more for me. It is
better—it shall be better with me because | have known you. (882)

Although very much interested in the "openness” of the end of Danief

Deronda, Barbara Hardy still acknowledges Gwendolen's "moral conclusion™ (Study in

e

* /
Form 153). Gwendolen's letter to Danjgl suggests that her purgation has only just

been effected and that she still haé a long slruggle‘ahead. Nevertheless, that
Gwendolen has achieved even this assurance of her potential to develop further

marks the fundamental nature of her change from her former all-engrossing cgoism .
/

Because so much of Gwendolen's skruggle has been with her own conscience—and

her conscience as represented by Danée] Deronda—, it secems likely that her “root

A
Y

of conscience” still would have resﬁonded_ to her betrayal of Lydia Glasher without
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the intervention of Daniel. However, it also seems likely tHat—Without Daniel,

-

Gwendolen would have developed a protccuve slyeld of "hardness and defiance”
" (460). 10 hide her misery and perhaps have become consumed by that "demonic
force"” (459) ever present within her. Through Daniel's assistance, her moral error
has been tra_nsformed into a difficult but beneficial opportunity to ‘develop from her
original immalurity‘ -and selfishness to an awareness of the world around her and _of
the effects of her behavior upon®others. Gwendolen is at least partially responsible
for the beginning of ' her transformation, for s_he dnitially links Daniel with the
clamourings of guilt and conseience which she has peen trying to suppress and
ignore. This results in the disturbance of those "satisfactions of . L. pride, on
which . . . [Gwendolen] nourished her strength" (468) Therr relauonshrp develops

Af

as Gwendolen s guilt develops info an uncontrollable presence. ‘,and ~she. gpoks to

Daniel for ways to appease this gurlt. and when that proves 1mp8§srhle 1 :CD* exrst,,

with this guilt and try to avoid any action that mrght ﬁmhe'r rﬁ’«j‘?ﬁase»,«;é

. i 4 \ N
‘-ulu;nate moral authority. Fortunately for Gwendoleh

[y
' %38

upon a person worthy of_f it. In one passage of “Dan

el Gt
Dera\hda
raises the issue of Daniel's final significance to Gwendo ’

Would her remorse have maintaified its’ power witQi
have felt absolved by secrecy, if it had not been fo

could forgrve ourselves if we were secure from! 31
whose opinion is the breathing-medium of all ouifj

and Universal which self -flattery and the world ¥ te
melt and dispérse. In this way our brother may *
to us, and his opinion which has plerced even t
may be our virtue in the making. That mission,
had begun with what she had felt to be hisyj
gaming-table.x. . . Deronda had not spoiled hrs%ﬂ

ig 4he Stead of God B
orms and MArTow,

Rather than becommg forever lost in the inferno ¢ i =@_o‘3vln "demon’rc For'ce

Gwegdolen has instead, with Damel s- help, been al (ggn;sform her error- and

'
gurlt mto a purgauon ng her Weaknesses so that sh

s ea, ,
thls égﬁ%ﬁrﬁy%,_ !
George‘ Elrot

op g’beyond them rngo -
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a woman "who makes others glad that . . . [she] was born."
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IV. Dorothea and Casaubon
i ~Upon l'rrst consrderauon few, if any. snmtlarmes appear between the mentor
relattonshtps of Felix Holt and Damel Deronda and. the marrrage of Dorothea
quoke and Edward Casaubon. Gone’ is the initially ‘weak and reprehensrble ;heromel\ 7
replaced by one who _is intensely rehglous and consumed by a désire for knowledge
" Esther and Gwendolen are vain and shallow \ﬁnd view. marrxage as socral promotlonj, .

?l‘

and advancement D&bthea is . oblivious to her appearance draws plans of cottages

as a, hobby, and consrders rnamage an opportumty to advance her - learnmg
"' really dehghtful marnage must be ;hat/ where your husband was, a yrt of father
and could teach .yo.u even Hebrew, if *ou wished it" (8). Whereas Gwendolen and
. ‘Esther are \com'placent.' Dor,othea , is ,c&nstantly yearnrng to develop beyond- her
'\pr.esent'state."bo'ﬁnd "a standing-ground from which ‘all truth émnd be s‘een ‘more

‘truly™ (47). Esther and Gwendolen need their mentors to ‘help them _,c;i‘evelop their
.own potential fo. moral growths Dorothea “is seemingly already aware of this need

to grow and develop, and certainly th’e‘me'n‘to‘r she . chooses, Casaubon, does not
directly aid her moral growth.

Dorothea $ marrlage to Casaubon, however, Vfomr all _its.reversals, bears .
\ o "
* reméarkable &rmlarrtres to the experrence of Gwendolen Harleth Grandcourt Both
i -
, heromes are naive and mexpertenced and both are in therr own ways, egorsts

Neither herome is a f1t Judge of her prospectrve husband bot'h have therr own
>theoretrc iddas a fut what marrtage should be, and netther looks beyond her theory
to know O .une{erstand the actual man she marnes Both mamages become ‘a_ type '

of purgatory pumshmg each herome for the weaknesses that led her to that

S

mamage,, and both heroines are saved from therr marrrage pumshments and develop:

fai‘ beyond therr original _ wealmesses because of the experience of therr marrrages

A

The main dif ference arises from . Dorothea// nature. She s morally stronger at the
begmmng of Mtddlemarch than is Gwendolen at the opemhg #f Daniel Deronda,

but in h,er own way, she equals Gwendolen in na‘lveté Convrnced that the pursurt

\N @

-
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of knowledge will end her dlssapsfacuon with ‘ ¢ and- teach her how best to

live that life, Dorothea desires to marry a mentor who will guide her

[0 v

intellectual—and  its  resulting moral——developmem Dorothea's desire  for this

husband/mentor is as representative of those flaws in her character as Gwendolen's

»

g.nded belief in marriage as social promotion and independence is reprcsemalwe
of her flaws. Dorothea cthes ‘the wrong man for her rncntor, vbut this - is
~inevitable, - fox ‘she rnakeé her ctrxoi}{n'her moral infancy; her 'marriége rcinforees
those weakneéses that alloWed Dorothea to make. this wrong choicc.
Just as Gwendolen's maériage pufges her of her- mornl weaknesses,
Dérothea's purges her of her' naiveté and misconceptions. Perhaps the differences in

intensity of suffermg reflect Da%tes mountam of Purgatory, where the worsl sins

are .punished more severely ~at Lhe foot of the mouptain, and as the pennem is

i . L ) ; N4 Y )
purged "of each sin, he aseends the mountain and ‘the punishments beef__)rnc less .

>

- . {
. severe. Gwendolen's betrayal gf/ Lydia Glasher and her decision, despite severe moral

qualms, “to marry a - man whose pa.st actions she despises in ofder to gain social

6) s . . A . -, ,
status and wealth isga senoud moral crime, and her horrifying - marriage and_\mcnsc

gum ‘and suffenngv reflect /ihxs seriousness. -Dorothea does not commit a. moral

. XA

crime; rather, she is seriously misguided, “gravely deluded” as Barbara Hardy says
e oo w ™ v_ . ’ . .

(Study in Form 65). She marries Casaubon because she is convinced that he will
suit peri”ecuy her desire for a husband/mentor—for this reason she lovcs him—and

it takes the dlsappomtment and mlsery of her marr:age 0. makc her reahsc hew-

w

gravely deluded she is. ' ’ ‘ | ’ ' -

Unhke Gwendolen s horrifying purging of those ‘most basic sins that allowed
‘ &

her%mous moral error, Dorothéa s ufferfng and "purgmg allow her to develop into
” [} ‘o B

an even more excepuonal human bemg, a.;,.,» fjnely-touched spntu (612). Whereas'

_ Gwendolen must learn basic lessons hkex why: Her marnage o Grandcoun is wrong

“Dorothea instead ‘pohshesv her ‘excepuonal -character and her mlsery as Mrs Casaubon;»
L _ 3

allows her to break out of her own "im_maturityv and egoism and  become selfless

.
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and generous by doing everything within her power to help those around her. This
is perhaps the highest achievement fin i}emrge Eliot's moral world. It is Felix's aim:
""to make life less bitter for a few within my_reach"‘.; indirectly it js Daniel's aim

“as he helps Gwendolen from her "'narrow round'"’ to' "'the world beyond the small

Cn
v ' - )

drama of -personal desires.'” It is the type of heroism Esther learns when she
decides to testify at Felix's ' trial and then helps Mrs Transome in her intense
misery. + Dorothea's abrlity to. achieve this higheSt aim comes ,th’rough “her ‘marriage
to her mentor. 9 : \J_ o
Althdtgh prepared ‘to‘argue the deficiencies of ’George‘ Eliot's presentation  of |
characters like' Doro'thea and Will Ladislaw, critics of Middlemarch 5 unanimottsly
recogmse ‘Dorothea's mamage to Edward Casaubon as the medtum for her moral
- growth. ~Barbara Hardy explams that "Dorothea, like Maggie and . Esther, makes a
tragic error: sheiv is gravely deluded. “Her ordeal. like' Maggie's though not like
Esther 's, takes the‘ form of an awakening from the desirable dream to the hard,'
unexpected préss‘ures» O_f life as it | is." Hardy notes"' that . this "awakening" ‘begins
with "her »marria_gﬂe' with Siasaubon . [M} turns out to be the exact reversal
of ‘all her hopés" . (Study in Form 65). At least part of' Dorotheas "dream can

be ,attributed to her —ack  of. education” oM : contnbutes_ 1o her rllusronsfit
combmes fatally with her theoretic mind, her mexpene..ee amd youth, and ‘her social
-ardour (Stud,y in Form 49-50). This fatal combination leads her to the mrstake of
marriage to éasaubon "Dorothea is presented as both theoretrc and ardent; and
" she makes her initial mistake, because‘ of , her jardour for' knowledge. - Dorothea
is the ardEnt creature ~whose intellectual» longings .are  born - of intellectual
‘mexpenence .’ (Study in Form 63 64) Hardy also points out " ;hat Dorothea "tries to
be ‘an asceti " but that "Like Maggre she knows too little about her own mstmcts
o be able’ to adopt the ascetic role wrth safety (Pamculanues 21). Hardy also

elaborates on the "desrrable drearn that Dorothea's mexpenence creates. for herself

"She has theoreucal 1deals of . mamage ominously expressed in refercnces to - fathers
‘ s - : . ? *

>



65

and teachers, Milton and Hooker. She creates an imfage' of her own nature and an

image of ideal marrffage which-. matches Casaubon's wlih _ fatal - perfection”
: ' ' »

(Particularities 21).

o

In his introduction to Middlemarch, W. J. Harvey calls the

stories of

'Dorothea - and Lydgate "twin studies in defeated aspiration” - (M 8), thus .making

Dorothea's situation and dilemma a “search for one's true vocation™ (M 13). He

sees Dorothea's disastrous marriage to "Casaubon as arising, then, not only from her

being = "the ‘innocent idealist" but also because she exists in-"a world which cramps

»

and E:onfines her ardour so that she dwindles into mar'riage with the pedantic and

stérile Casaubon" (M 8). Harvey elaborates his pomt

Dorotheas . nature is altogether -ardent, theoreuc and mlelleclualh
cofisequent’ and it is 'hemmed 'in by a social life which seemed nothing
_but a labyrinth of petty causes, in a maze of small paths that led no
whither.'. Provincial society seems to her a prison from which she longs to
escape by doing great good or by espousing a mnoble cause; with this we
can- sympathize and’ we_ pity- her when she equates freedom . with Casaubon's

claustrophobic - world. “For as the -word theoretic suggests, Dorothea

s

innocent, ignorant of her self and the - world; she is morally, as well as
literally, myopic. It is in her marriage that her painful self-education must

begin . . . . (M 15)

Much of Dorothea's "self -‘educau'on"“ revolves around her learning to reéognisc "an

" “‘1,\ {‘ .

equivalent centre 'of self' in another person _ this "is ' the begmmhg o'f scll

%ranscendence (M 15) and marks a srgmﬁcam change from her orlgmal rcformmg

' passron Wthh is_ "streaked with egorsm (M I6) . ¥

=

Joan. Bennett also identifies the SlOl‘lCS of - Lydgate and Dorolhca as parallc

L

and central to the novel,. ‘and’ S an@ Harve) share * the belief thal Lhrough

5T «Q -

marriage Dorothea secks a"vocat'iofé,-‘. Whereas, Lydgate, as a 'man, could co-nccrvably

keep marriage incidental and independent of his career, for Dorothea, as a. woman,

.§

marriage is' the only  conceivable career. @nseqniemly, she chooses” a-mate-

in the hope of finding, through him

opportunity o serve humanfty,

She hopes to find a husband Wlth grfts of character and mtelllgencc , .

supenor1 to her own (165)

Bennett considers Dorothea’s -marriage to Ladislaw a reflection of what

learned during her marriage to Casaubon. The "illusion” which caused her 1o marr‘yl

-

she has

-
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Casaubon is replaced in her marriage to ‘Will with "an appreciation of the man as

he is; their love for each other comprises mutual sympéthy. understanding and '

respect Casaubon and Dorothea "each thought the other vcorrespcmded to a

| pre- exlstmg 1dea‘ in thelr own mind"™ but Will and Dorothea "respect one another

for what they discern in one another” (176). Bernard J. Paris has a similar
iesponse to Dorothea’s second marriage. He states that "[bly the time she married

Will, Dorothez kneW that she would’ never find the grand life of which she had

5 S . .
"‘v\ug d-reameé:.»‘yen she was courted by Mr. Casaubon,” By marrying Will, she instead

t

saus&es "the needs. of her affection” as well as her need for "'beneficent activity'"

©(227). Paris adds that "'George Eliot is not wnthout a strong sense of the waste in

‘ Dorothea's lot, but it is clear that she regards Dorothea’ s as a worthy life—one
a'ﬁ

g whose influence upon the, sum of human good is hidden but not unimportant”

13

“a21-28). - L ' | e

i

A
Barry Qualls is also concerned with the ultxmate effect of her marnagp. " with

Casaubon upgn Dorothea an effect which he vxews as "the necessity of 5vmg ‘up

~"f“our fncuo_ns il we were ever to live adequately—albeit never heroxcally—m the

e . )

‘,‘,"real"' (170). This "forsaking of romance” involves not only a realisation of the

Cotruth but also something of a compromise, for. "[a]ll vision narrows to domestic

7

L

dn'nensmns (170) Qualls . also ’aékno&ledges that a part of Dorothea's growth is a

movement away from egoxsm
This woman [Dorolhea] whose central concern, "Tell me what 1 can do”
(Mid: 30: 213), has a Bunyanesque resonance far beyond its immediate
application, breaks out of her. “theoretic" imprisonment, out of
_self-absorption: "I used to pray so much—now 1 hardly ever pray I try
not to, have desires merely for myself, because they may not be good for . -
- others, and ‘1 have too much already" (39: 287).
of the visionary rmoment for . all who are - saved in George Eliot's novels, -
this -breaking out of self-fancy, tms}\understandmg of how we dream, and
?ils ms)nght dbout the burdens that we must all carry and share here.
65-66

The agreement’ 'amongst' the critics that Dorotbea's marriage to Casaubon

effécts her moral Qgrowth makes it unnecessar); to detail elaborately the rpro&s of

Dorothea's developmeént through -her marriage. Instead, 1 wish to suggest slat

T

. . It is the process ' <—

Al
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Ddrothea s experience bears striking parallels to Gwendolen's, with the differences
between the two heroines’ expenences accounted for by theit moral dxfferences They
share a very similar pattern of experience, and this similarily begins ' with' the
disastrous marriage which reflects each character's original feults and weaknesses.
As Barbara Hardy points out, Gwendolen's and, Dorothea's oriéinal naiveté
and mexpenence can be accounted for as resulting from "; certain eduealion. a
certain breeding, a certain set of narrow and dangerous expectations  about lific,
class, and nioney. 3 But whereas Gwendolen's limited experience combines w:th her
nature to create' "The Snoiled Child.'v' Dorothea's intense, emotional nature combines
with her own narrow backround and . her own pecuhar dxsposmon to make her
"ardent, theorenc. and intellectually consequem and to give her a "religious
disposition” (21), and an ‘insistance on regulating life according to notions" (7).
At the opening. of Middlemarch, she as yet has nol been able to delermineu How
best to regulate her life: "For a long while she had been oppressed by the
indefinileness which hung in her mind, like a thick summer haze, over all her
desire to make her life greatly effective. What could she do, what ought she to .‘
do?" (20). Just as Gwendolen's inexperience and arrogance cause her »to make
ce}gain essumptions' about marriage, Dorothea's "theoretic” nature . causes her to
believe in the pursuit of knowledge as the solution to her difficulties and \1\
nlprriage to a man of superior intelligence as the best way in which 1o gain this
.4 .
_knowled’ge' "The really delightful marriage must te that where your husband was a
sort' of falher, -and could - teach you -even Hebrew if you wished it" (8). ﬁt her

inexperience causes her to make hlgh demands o’ this husband who is to be

"'above . . . [her] in judgmentand in. -all knowledge'" (30), for Dorothea believes

that mtellectual development exists cc”rh;nantly agnd ethlcal devclopment
Knowledge will provide her thh ~the dgﬁﬂxate g otding. to which she can

'regulate her life: , f‘" ‘ S ‘ ﬂ 1

% See Chapter W, n. 14 . - % T
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But something she yearned for by which her life might be frlled with

" action al once rational and ardent; and since the time was gone by for

guiding visions and spiritual directors, since prayer heightened yearning but
not instruction, what lamp was there but knowledge" Surely learned men

kept the only oil . . . .(64)

Dorothea puts tremendous store in "[t]hose provinces of masculine knowledge™ which

are

a standing-ground from which all truth could be seen more truly. "As it
was, -she constantly doubted her .own conclusions, because she felt her own
ignorance . . . . Perhaps even Hebrew mrght be necessary—at least the
alphabet and a few roots—m order’ to arrive at the core of things,  and
Judge soundly on the’ social duties of the Christian. (47)

Dorothea's theoretic nature and her general mexpenenc'e and najveté¢ about

life combine dangerously to form her attraction to Mr Casaubon.‘She is immediately

attracted to his research—"To reconstruct a past world, doubtless with a view to

the highest purposes of truth® (13)—and even to his appearance, because of his’

resemblance to Locke. And in her passionate enthusiasm, she makes the dangerou$
"assumption that Casaubon's capacity as a scholar immediately grants him a large

moral and spiritual capacity: "Here was a man who could understand the higher

inward life, and with whom there could be some ospiritual communion; nay, who

could illuminate principle with the w”ifdest knowledge: a man whose learning almost:

N [}

amounted to a proof of whatever he believed!” '(16)v Casaubon's proposal of
imarriage shortly after they first meet is for Dorothea the exhrlaratmg prospect of
finally ‘ammg that knowledge whrch will show ‘her what, she ought . . . 10 do":

Her whole' soul was possegsed by the - fact that a fuller life -was opening
. before her: she- wa%neophyte, about to enter on ‘a  higher grade “of
- initiation. She was % to have roor for the energres which - stirred )
~ uneasily . under the ‘dimness  and pressure of her own, ignorance .and '
¥ petty -peremptoriness” ofs the world's - habits. . Now she would be ab
. devose . herself to largs yet - definite duues now she would ‘be:
‘hve contmually m “the &ht of .a, mmd that ‘she could reverenoe

' mentor reveal is much about he; farlmgs and w%esses ‘a5 Gwcn

that Grandcourt rs her rdeal husband reveals about her” more serrous weaknesses
e

Dorothea desxres a, umon whrch would delrver her from her grrhsh subjectron to

. !o

P
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her own ignorance, and give her the freedom of voluntary submiss'ion 0o a guide
\&;ha would take her -<along the grandest path” .(21). Tgosc .w9rds. "voluntary
sub\mésnon o a guxde ~d§.€cribe precisely the final authdrily both Esther and
Gwendolén grant their menfo'ﬁ'. But even though Dorothea desires thisAmcmor, éan
though she already possesses _"an active conscien.ge' and a great mental need” (20),
she is still immature and sémewhal egoistic._She wants a marriage that will make
her supremely happy and that will answer all her needs for a "binding theory”
(63) “but she glves a?most no thought to what this theoretic husband might also
want or need  from thexr marnage. aside from her capacity as "lamp-holder™ to his-
great work (13). This self -absorpu'on works to her disadvantage, for shc’car:nm
look beyond her own preconceptions of the perfect husband to really know or
acquaint herself with Casaubon. She believés that khowledge will ‘givc her the key
to an emotionally and spiritually full life, and she assu'mes lhatk because Casaubon
has knowledge, he is also morally and spiritually superior. She attributes 1o
~ Casaubon all her ideals and wishes without looking closely to ensure that he does .
“in Jfact possess them: "Dorothea by this time had looked deep into the ungauged
resérvoir of Mr Casaubon's mind, seeing reflected there in vague labyrimf\inc
-extension every quality she herself brought” (17). Jiven' Casaubon's measured and
formal manner does not disturb Dorothena. although it contrasts sharply wilh' her
own emotional, intense nature:

His efforf; at exact courtesy and formal tenderness had no defect for her.

She filled up all blanks with unmanifested perfections, interpreting him as

she interpreted the works of Providence, and accounting for seeming

~ discords by her own deafness to the higher harmonies: (55) -

»E\}'en.‘j hc'r feluctant  reservations about Casaubon's schqlarship cause her only
; moméntary "apprehéﬁskjms; >for)' shg assures hgrself that  the "higﬁer i’nili‘alion in
‘idea's"-l_hat' "’th'eir‘ mai‘ria’ge wjﬁ bring will "give the remotest  sources of knowledge
some A_b_‘earing §n her actions” (63). Deépite her "‘activ_c conscience and great mental

nc;ed," ‘Dorothea is as naive and self-centred as Gwendolen, and her marriage is as

much a reflection of these faults as Gwendolen's is of hers,
f‘-: - : ) P
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Because Dorothea has chosen her mentor guided by her immature and naive
theorctic notions, her marrigge to Casaubon capnot succeed and she reluctantly
recognises Casaubon's incapacity to give' her the much anticipated knowledge and
guidance—in other words, his incapacity to be her mentor—shortly after their
marriage. Instead of the "large vistas and wide fresh air” she had hoped fo find
"in her husband's mind," she discovers only "anterooms and winding passages which
seemed to lead nowhither” (145). She is perhaps most disturbed by Casaubon's
inability to experiencé strong emotion, oOr even - t0 appreciate anything around him,

L ] N - :
During their wedding journey to Rome, Casaubon conscientiously arranges for
Ddrothea to see everything.that, in "'the opinion of conoscenti'” (146), ought to
bc seen. But his equally conscientous recitals - of the scholarship and assessments
wrilten by thesev "'conoscenii' on the ‘oamtmgs and works of art which she sees
leave Dorothea wnh the snckemng sense that Casaubon's knowledge has not helped
him to "'care'"(146) about the world:
This kind of answer [Casaubon's recital of other people's opinions and
ideas) given in a measured official tone, as -of a clergyman reading
according to the rubric, did not help to justify the glories of the Eternal |
City, or to give her the hope that if she knew more about them (%%
world would be joyously illuminated for her. There is hardly any con .
more defressing to a young ardent creature than that of a mind in which
years full of knowledge seem to have issued in a blank absence of interest
or sympathy (146)
Instead of that "standing-ground from which all truth could be seen more tr‘uly."
Dorothea has discovered that her husband possesses only "'a §e]ess embalmment of

knowledge"” (146). She is also quxckly forced to the reahsq ’f’?.,that her husband's
2 % ,y"

great work reflects his moral deficiencies. Early in their “'ége, she demands‘of
him, "'All those rows of ‘volumes-will .you not now & :/hat you used to speak
of 7—will you not make up your mind what pért of .ﬁ;cem ybu will buse, and begin
to write the book which will make your vast kr;owledge useful to the world”"'
(148). 'This demand is equally frightening “to bOti‘l husband and wife.’ Doro"thea ;ﬁ‘@
realised that her hopes of ilmproving-\ and pe;fecting her life through the acquisition

" of her mentor's knowledge are now futile, and Casaubon fears that this demanding
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young. idealiés_t whom he has mairied is- yet another unsympathetic critic of his
work: ”Insté;éd of getting a soft fence "against the cold, shadowy, unapplaiisive
audience -of fif_e. had he only given:q'; it a more substantial presence?” (150).

»W}éen Gwendolen discovers tr;at her marriage is a horrible mistake> and that
she)has"&‘ only "‘g; life of misery to look forward to, her first instinct is to fall back
upon those trdts of her chafacter whi};h brought her to this marriage: in the first
place; she thinks q_f ways (o ;car;y her trqubles with spirit, - and let none suspect
them.” If it had not been for the existenci;g; of Danie! Deronda, Gwendolen might '
have degenerated into a 'character with the hardness and depravity of Grandcourt
himself . \\Dorolhe;'s higher moral nature, however, suffers in the disappointmcr;t that
her mentor has fail‘ed her, but she continues to grow. Albert R. Cirillo suggcgls
that Dorothea's marriage to Casaubon is a purgalc;ry in which she is purged of
her weaknesses. I-ie cites the epigraph to Book II, Chaplerb XIX which translates,
"Look at the other one sighing who has made a bed' for her cheek with her
palm,” and explains its significance:

-

Dante's origjnal refers to one of the late repentant kings in Purgaiory
whose preoccupation with earthly ambition has distracted him from higher
things. . .- . The chapter describes the meeting of Will and Dorothea in
‘Rome. The artist, Naumann, sees her in an art gallery as she stands in a
reverie, "one beautiful ungloved hand pillowed her cheek, pushing somewhat
backward the white beaver bonnet which made a sort of halo to her
face.” The Dantean epigraph reminds us that Dorothea, who married
Casaubon because she was distracted from true values, is .now finding her
purgatory in late repentance. (n. 10, 317)

-

But Dorothea can only have a 'laté repgma_nc‘e" if she recognises her previous
errors, and so é:ven though her mentor cannot provide her with the intellectual and
moral guidance she desires, her marriage to this failed menior ﬁas nonetheless
forced hgr to recognise her weakneéses. And because Dd;othea is already guided by
"an active conscience and a great mental need,” her misfortune _anq unhappiness
allow her to develop even further her already superior moral nature.

Even though Casaubon is a failed mentor, his _naiure urges Dorothea

" forward in a way similar to the effect that” Felix and Daniel have on Esther and
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Gwendolen. Barbara - Hardy says that Felix and Daniel "have the simplicity and
great stature of abstractions in a Morality Play"; as abstractions, they represent
opposite extremes to the original moral wéaknesses and faults of their respective
heroines. Felix Holt shows Esther that a man can exist contentedly, with inl‘egrity
and dignity, in the lower classes, and in fact achieve a better'/ life than in the
priveleged upper classes. Daniel Deronda’s altruism and désirc to view life, with the
»widest possible scope comrasis sharply with Gwendolen's egoism and self-absorption,
and it is his wideness of vision th:‘u‘ helps Gwendolen to achieve her moral growth,
. Casaubon, oo, is something of a moral abstraction but a negative one; in thi§
way, he shows Dorothea exactly how dangerous it is to.assume that the world
shares\.her high and noble moli:es a‘md aims. He is the scholar so lost amdngst his

rescarch that he has lost sight of its purpose; his “"lifeless embalmment of

;;‘

knoWledge" only leaves him "'livling] too much with the dead'" (13). His haunting

fear that others will discover his deficiences as a scholar makes him cold and
. proud and imfnediagely sﬂspicious and bitter iowards anyone a'rourid.b him whno
attempts to interest himself in his work. This’ suspicion extends even iowards
Dorothea: "there had entered into the husband’'s mind the certainty fhat she
[Dorothea] judged him, and that her wifely devoted"n'ess was like a peﬁitentiai
expiakntion‘ of unbélieving thoughts™ (306). Casaubon's alienation from mankind, his
coldness, pettiness and suspicion towards those around him, combir;é to make his
nature almost as extreme an opposite to Dorothea's as possible. His complete
incapécity 10 experience ernotion, as ultimately manifested in his heart disease, is
another difference from her. | |

Whén Esther and GwEndolen are presented with extremes of virtues in the
pergons of their mentors, they struggle to change t‘heirb natures in order to aspire
to a similar level of vin}xe. Dorothea is already virtuous, arid‘ when- confronted
with the e'xlreme' of hu;nah pettiness and failure in her husband, she struggles

o

against his example and the effect he has upon her nature, and so increases her
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viftue. Part of Dorothea's original weakness is her inabi)ily to think ;f Casaubon
as anything more than the manifestation of ‘her ideal husband, and in her first
diéappointmem and sadness after their marriage, she' cz;n _think only of her gorrows:
"She was as blind to his inward troubles as he 1o hers: she had not yet learned
those khidden conflicts in her husband which claim™ our pity. She had not yet
’listened patiently to his heart-beﬁts. but * only felt ‘that her own:, was beating
violently” (148-49). But despite her disillusionment and sadness, ‘VDorothea still
deklermines to salvage her marriage, to find in it that "duty [wﬁich] would present -
'_itself in some new form of inspiration and“'givc a new mcaning to wijfcly love"
{202). This duty ultimately reveals itself as Dorothea's frustrating and costly
attempt to satisfy her husband and to battle his selfishness aAnd pride with her own
generosity and devotion;
Dorothea's first disa;;poimmenl at the real outcome Qf her marriage—rather
;han her imaginéd. idealised hopes——reﬂec{ls her "moral stupidity™ (156), but by the
time of her husband's death, she "has learned of ~and been moved by his
"equivalent centre of self” ((157). Their marriage is also a disappointment 1o
Cas";:.bon. and he reluctantlyl concedes that "Marriage, like religion‘and erudition,
nay, like authorship itself, was fateq to become an outward requirement, and
Ed\h(ard Casaubon was bent on fulfilling uhimpéachably all requirements”  (207).
. Unfortunately for Dorothea, Casaubon’s ‘unimpeachable fulfillment’ cannot begin to
satisfy her, and as his suspicions and pettiness towards the woﬂd around him leave
him "proudly, Bigterly silent” (2?77,), Dorothea begins "to see »lh\al she had been
under a wild illusion in expecting a response tgﬁher fee'ling. from Mr Casaubon”
" (156). As she ‘begins to realise more clearly the ‘Qorihles'sncss of Casaubon's “}':studics ‘
and the deficiencies of his character——especiajly‘his suspicions and criticisms of Will

Ladislaw—her life becomes a "nightmare .*. . in which every energy was arrested -

by dread” (275).
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Dorothea's battle against Casaubon—and against her own growing dislike of '
him—changes immeasurably when he suffers a heart-attack. Casaubon's heart disease
can be seen as symbolic of his entire inability to care deeply or feel strongly
about anylhing. George Eliot explains this deficiency: ’
~To know intense | joy without a strong bodily frame, one must have an
enthusiastic sou}. Mi Casdubon had never had a strong bodily frame, and
his soul was sensitive without being enthusiastic: it ‘'was too languid to
thrill out of “self -consciousness into passionate delight; it went on futtering
in the swampy ground where it was hatched, thinking of its wings and
never flying. (206)
Wheri Casaubon suffers the heart-attack which signals not only his lack of emotion
and intensity but also’ his intolerance of "criticism and contradiction, Dorothea is
given the ultimate challenge to her character. She has begun to consider her
husband as “stupidly undiscerning and odiously unjust” (208) and his work as
offeging no worth or use to the rest of the world. She is beginning to appreciate -
" the “moral imprisonment” (202) that her marriage could easily become, and now,
_,,/b/ecause of the severity of his illness, she learns that sﬁe cannot fight back against

those trajts in his nature which so disturb her, for fear of causing another attack.

Her fear of Casaubon's iliness affects her deeply, and she begs of Lydgate to tell

her all he can about Casaubon's attack, and how another might be avoided,
explaining, "'l cannot bear to think that there might be sdmething which I did not
know, and which, if I had known it would have made me act differer/nly"' (212).
She is moved by the thought that Casaubon's' health may force him to abandon
his v»;ork. and tries to make Lydgate see the tragedy of such an abandonment:
"‘He““,has been labouring all his life Qnd looking forward. He minds about nothing
'el_s,c. And I mind about nothing else—'" (214). Despite her recognition of the
wr‘talfthlcssness. of Casaubon's Key.‘ Dorothea is able to look beyond her own distaste
to her hasband's "equivalent \;emre of self” and apprehend the full smmﬁcanse for
her hu§band of the fanlure of his life's work. Dorothea does mnot suffer from
; Gwendolen's deficient 1magmauon and she is moved by the thou of how vfanlur.e

1

might 3ffxt her husband.-»
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She was no longcr strugglmg against the perception ‘of facts but ‘adjusting®™

herself to their clearest perception: and now when ‘she looked steadfly at

her husband's - failure, still more at his possible consciousness of * failure,

she ~scened to- be looking along the one track where duty became
&  tenderness. (267) \ o .

Jsi;rhaps it. is because Casaubon's qgldness. hardness, and ’petridess repel
‘Dorothea so much that she s able to fight against them so .valiantly.. It is
‘dlffrcult for her always to remember the pity and- emotional” generosny whu.h she
_ ,des:ros ro"’be the mouvanon for all her actions towards - her husband When, on the

. day “that l‘.ycfgadc explams to Casaubon the extent and severity of hrs illnesb
Dorothea summons up her courage to go to her husband and comforr hrm she is
w-tepulsbd by the cold reaction she’ recerves She tries to counteract his "chill" by
% passlmg] her hand through his arm," but Casaubdn refuses to acknowledge this act
‘of’ ‘lendérness "Mr Casaubon lgept hr§ hands behmd him and allowed her pliant
ai'm [04 almg %wrgh drfﬁculty agamst hrs rigid arm" (312). Dorothea responds with
qstbmsﬁe@ anger and asks ‘herself; "'What have I done—what am I—that he should

treat me so""' (312). She, ‘thinks of all her efforts to please her husband and

T ?eahses how much she his compromrscd her own nature in order to suit his:

'_i TN If he had drawn her lowards him. she would never have survcyed
\hrm-r——never have said,- "Is he worth living' for?” but would have felt him

P »srmply ‘a part 1of her own’ life. Mow she said bitterly, "It is his fault, not
*' mine:" In the® jar of her "whole being, Pity was overthrown. Was it her

' ‘fault ‘that she ‘had believed .in him—had believed in his worthiness?—And
» :4 ‘what, exactly, was he?—She was able enough to estimate him—she . who
waned on. his glances with trembling, and shut her -best soul in prison,

> paying it only hidden visits, that she might be petty enough to please
* 'him. ln such a crisis as this, some women begin to hate,. (312-313)

»That Dorothea could be drrven thrs close to hatrcd of her hu'sband suggests not
; only the severrty of the ‘trial of her marrrage bur also the difficulty with.. which

she conquers her hatred. Her "noble habit of the soub“reasserts itself,” and she

reminds herself of those thoughts which originally yinspired her pity for - her

,

husband:_ 3 . A | o -

,. That thought with whrch Dorothea had -gone. out to ‘meet * her husband-——her
conviction that he had been asking [Lydgate] about the possible arrest of
all his work, and that the answer must have wrung his heart could not

"

L
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be long " without rising . besrde the image af. hrm hke :a.-shadowy niomtor o
e lookmg at her anger with sad remonstMice. It cost her a litany of *
+  pictured sorrows and of silent cries that she mrght be the mercy for those *

sorrows——but the resolved submission did come B .(313)

7

Desprte Casaubon's earlier repulsron oﬂ her affectton Dorothea awaits her husband $
exrt from the- hbrary and joms htm He is surprrsed and moved by this act of .
krndness and,\tells her, "'Conte, 'my dear, come. You are"young. and need not to
. extend your hfe by watchmg "'.Dorothea can’ no longer fefl any resurgance of love :
. in response to thts show of affectron she experrences mstea% the‘ thankfulness
. that mtght well up in us if we had narrowly escaped hurttng a lamed ,creature
(314) Dorothea s supertor ‘moral nature is |able to’ overcome the frustratron and‘
hatred whlch Casaubon s behavior inspires in her, but it is a. dtfftcult battle and

requrres that she .ignore. all concerns of - self ln IhlS manner, she is purged of her

egonsm through her struggle to satrsfy Casaubon

thea s stores of patrence" (31‘) are. further tried when Casaubon trrei
; " ,

_ o extract from her a promrse “that. SIE Wil complete hrs Key to all Mythologres‘

.

after his death Once agam the strength -and extreme of emotion in Dorothea s
requnse suggests the mtensrty of the battle ‘required to ‘)vercome her own mstmcts

in the attempt to please her husband Dorothea is troubled by the thought that her
husband s life work can have no’ sfgmftcance or quortance 1o anyone else and for
L R . K s
thrs reason desrres no futther mvolvement wrth it /_' A ' _ L
e poor chrld had becorne' altogether unbelrevu?é ’as.‘ to - | the ‘trusttvorthiness !
"that  Keéy . which had made the ambition and the lzbour  of fer
husband s M. .. . n>n she pictured . to herself " the days, # and
nths, and years ‘whic she usy spend - in+’ 'sortrng .What mrght be called
red” mummigs, “and ragments ‘of -a tradition which was itself - a - mosaic';
ought’ from crushed ns———sortmg them :as food for a theory ‘whrch was
already Wrthered in the’ brrth hke an elfm chtld (350 51)
Ct . Ll
‘._But her deterrmnatron thatg desprte her mstrncts she will cedc to her husband s
. - e ] . ’ 1 B

cwfﬂ ‘

l* desrre shows the noburty and g 'n&rosrty of t;?spmt

. 'Nerther ®law nof ~the worly's 'oprmon compelled “her "8 this—dnilly” her
o husband 5 nature and: her ow ,cqmpaSSrop ‘only .the. ideal and not the t
. _yoke'of marriage. She -sawy cléarly enough. thet w ole; situation, “yew: she. Was
" . fetteréd: - she tould not smite {the stric soul - that ; entreated hers. If . that ‘
o were watkness Dorothea was | weak. (35¥£‘7 v, o :
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’ these’ noble but

am’ls and motw‘ S

\have very little to do. There is nothmg better that I-can do in the W rld"’ (55‘

A N - 7

ere Gwendolen, the trjals. of purgatory decreasc *Cfor Dorothea after her
husband s death also like Gwendolen, the purgatory of her marnage has effected
stgntfrcant \changes in her character. When shé ftrst desired 10 marry Casaubon.
.Doro'th‘ea had an "active conscience and -great mental peed," butb’ she had not yel
emerged.,from that "moral stupldit);” in which "the world. . A&s] an ,deﬁ‘ to.
feed our supreme - selves” (156) Despite her egoism, Dorothea hhlea%eﬁwﬁ"‘";,_
‘”»"the" lf'ulle’st -’truth the least partial good” (151) and marrrage 10 Casaubon .4nes

loft§ conceptron[s] (6) In the words of Barry Qualls, [a]ll"

wrsron narrows to dorgestlc dtmensrons (170) Dorothea does not” lose her ‘noble
tnstead she- leams how they can and must affcct the ‘dav 1o- ﬁ/
ain

acttonsl“gf “one's life. In the mrdst of the trial of her marrtage. Dorothea cxpl

R Y .
B N N

to ‘WAl Ladislaw  her ""behef"' I is stll of "lofty conception” but it also

represents that new emergence from "moral stuprdtty that" her marriage' has forced

“A’ i 8

her to ;lndergo,‘;‘gr;%s&era ro w her mtegrrty gprothea tells will (‘ her

N

’- - ) L.
A S e . [T ; *

"That . by iring- what is perfectly  good, even when we don't quite know  #°
.« what it 4§ and  cannot- do what we would, we are part of ®he divine ,
poweragainst evil—widening the skirts ‘of light and making the struggle
with - darkness narrower .. It is my life. T have found it out, and

cannot part with - 1. have always been finding out my reltgron since 1~
was a little gm I used to pray so muck—now I hardly ever pray. I try.
%ot ‘to Mave’ desites merely «for myself, e they may not be good for = -
others‘ and I have too much already ) LA N

Even after Casaubon~s death Dorothea Cpntmues 1o thmk of others bcfore herself - W

»

and thrs "'belref " becomes “the motuatton in - her desrre to help clear lydgate't!

E‘_f)

- name of me scanaal assocrated wrth Bulstrodcc She begs of him to le

her tallc of

\ . : ’{_‘_%
hrs srtuatrorr t0 other Mtddlemarch crtrzens ”'They would kn w that | coﬁ‘ld _,nﬁrm SR
| y\%( o e

- 'no other motrve bhan truth : and : JUSUCC 1 would take any par é cear %u,,% " ::‘
[ ‘ A '

‘4).

It is thrs same selflessne& that leads her to- comfort Rosamond about her

husbanchﬁ\ troubles thrust& aside her own drsappomted hopes 2 Dorothea has

T She <has seen thl and Rosamond together the day before/ and suspects that

: ‘ : ‘\v, o -e o - '\
I e . : .
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. always been exceptronal it has taken the failed martiage to her- mentor  to show -
her how to transform those "lofty concepttons and "notions” into “fine issues”
(612) t’l"«tht affect those people rmmedrately around her )

‘l‘hus Dorothea. like Esther and Gwendolen emerges from her own

s "'t‘heoretic' imprisonment" 'and self absorptron" (Qualls 165) through her relationship

| with her mentor. Like Gwendolen in her self- absorptron she ma an mcorrect-
Judgement and finds herself in a. marrrage wrth a man she distrists and - dislikes.
‘But whereas Gwendolen ] marrrage pu;ges her of her egorsm and prrde Dorothea is
purged’ of heg. "drstract[ron] from true values (Cirillo 317). When she first. thmks
of marrymg Casaubon she says to herself @ There would be nothing trivial about

our lives'" (21) " however, shc spends most ol‘ Her marriage fighting the petttness

husband s attrtudes -and work, Dor;othea never gams !more than an

R

M.
*intrORuction to . the knowledge and learmng by - whrch §he hopes to see the truth .

-

by the same light as great men have seen tt by'" (21) but when she stops being -
"dtstracted" by ‘her theoretrc notions and rnstead concerns herself ‘with "the - cffect ‘

of - her bemg on those around her (613) and her desrre to pursue "'what is

b

fectly good '"" ghe achievés the same- enﬁ whicb -she . pnce sought to achieve
. th ugh the pursurt of knowledge \ZI should see how it was possrble to lead a

grand ife. ere——now—m England"' (21) Although her vrston ‘must’ narrow to

“*domestic dimensions” and muﬁ of her energy must be put into "wifely . ‘help"
(611) *o her second husband Will Ladrslaw her achrevement is strll monumental
- Bernard- J. Parrs states that Dorothea "had learned - . . that life can. be grven a
rehgrous meanmg land sancufrcatron 1f we can respond to those opportunrttes for f‘

¥ .
benefrcence and rescue that ~come our way" (227) Thus "Dotothea's movement from

&

escape from. her original "drstractron "3 As wrth Esther and:. Gwendolen it

. B % .

”(cont’d) perhaps they are lovers. She is also deeply hurt by what she '@fggves as
Will's rnsmce(nty in his avowal of love for her. -

~ ** Only Daniel is allowed to pursue. any "lofty conceptions,” and thrs pufsmt% begrns

at thc close of Daniel Derondm Other characters Fehx and Esther for mstan,,gf’w

v
"lofty R~?rceptrons to "domestrc drmensrons is Jess -a comp'l'omrse than it 1s pag B

of tha

.Y
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is only . through her mentor—even though Casaubon fails her. original hopes—that ’ -
this meral growth can' be effected.
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. _"(cbn)t’d) content themselves with influencing and ﬁidiné a more immediate grou? of
peopleson a much smaller scale, . "'mak[ing] life less’ bitter for a few within.
.« ..[their] reach’" (FH 225). - . '

v



v. Conclusign

R . .
The three mentor relationships central to Felix Holt, Daniel Deronda, and

14

'Middlemarc_(r. suggest that while mentor figures are an important trigger of moral

.

k

growth, they are of less interest and complexity than the heroines who follqw their

gurdance Certamly their functron as idealised figures Opposing the moral weaknesses
W e
and farlmgs of the = heroines rmpltes that . change or growth 1s necessary in

Al

their own" charagters The' necessrty that the rmentor oppose the heroane $ weaknesseSv'h,
also ‘requh}s that ‘his character be formally and schematrcally determmed His

pprtrart ‘xs seemmgly’ﬁ dent upon the character of the herorne ra thang the:
Dy

other way around Thus mr a3 proper apprecratron of the mentor figure ﬂ{hﬂxnge.“ )

/

Eliot's novels one must exa?nme the rela,ponslﬁ he estabhshes w1th the heroine
29]
Although the crrcumstances and 1,0alrne§'§es of eacg’ herorne are dtfferentr

each mentor he‘lps the herorne to escape from’ what~ Dam “calls ﬂhat narfow

®
] .
round"‘ of her life. Esther, Gwendolen “and Dorothea initially. share an egorstrc o
\
view of existence which confines them to - the satisfaction of. their own desrres v g
X
&

o

Eacf he erome’'s mentor reveals her desrres as selfrsh and petty (or, - in’ Dorothea S..

. by -challengmg the basrs of “these dgasires,* each ‘mentor help5‘~'the

case, misguid
heroine to d her narrow lif¢. But the » herome, cannot simply adopt a new

set, of | Vyaﬂlﬁres; she must learn ‘\to belreve in thetr meTit and feel that they are .

~ worthy of A€ing pursied. In the_' ,words of Bernard J. Paris, the heroines are

->

"initiated into the hrgher life—or at least into a new and higher-' level of
conscxousness——by !)etr veneratron for and emulatron of their mentors" (223 24) |
N This . rmtratron ‘o a, hrgher fevel of rnoral ’wareness is achreved by the
herome $ recogmtrohf:’of her egoism and weaknesses “and by the mrsery and. suffenng, f :
wh‘tch results from - thr{ recognition. Ge&ge Eliot's references to Dante 's Dzvme |
Comedy underhne the. the necessity of suffermg to effect moral growth Gurded by
Virgil, Dante Journeys through ‘the Inferno viewing the pumshments of others and

&

then hamself suffers the pumshments of the %rgatono, this experience results in 2,

T e Ty :
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, spiritual cleansing and purging profound enough to allow his entrance 1hto lfm

Paradiso. By referrng to Danfe, George Eliot seemingly indicates the dept% lhe
of

change her heroi_f_ undergo and shows that  suffering is an intrinsic part

L4
moral growth. George Elrot does nol want her heromej, srmg'ly

heir

to recognise their
The v%rymg degrees of suffering” 'and' p “the herdines’
different oral failings - and moral errors. Like Dant 4 o owed a vision of"

Y
‘ §:rsh misery and. sut‘fenng o fs Transome's ‘life;:"ihis vision prevents her
m committing a srmrlar

. ) _ ] .
Gwendolen is the weakest of the three

" heroines, . and -her sufferifg the most intense. She makes _ a

decrsron which she knows to’ :rong and is pumshed accordmgly, her pumshmcmf

Y

. ,
' and mrsery ard her own awareness of her weaknesses and mrstakes and by ﬂ‘\
close of Damel Deronda the reader is assured that Gwendolen will- grow  beyond. har

initial egorsm to a hrgher level of maral “h;ss Dorothea already exists at a

hrgher moral level yel she has' her own :Mnesses that must be pu’rged through*
marrrage 10 Casaubon. Because hewfallmgs are jl'e“ss~ severe than Gwendolen s and

because _she exists at’ a hlgh moral level, Mlddlemarch ends with the suggestion

kY

,mthag %rothea is worthy of <entering, the Pafadiso, whereas waendolen still  requires

S 4 N

consrderable development beyond her _state at the end of Daniel DeLnda George

- Eliot desrres her, heromes to mldergo a fundamental _change Wthh gains ‘much of
- L . o
its value l'rom 1ts great cost : oo o, T ‘

"The‘ mentor relatmnshrps dlscussed 'in" these  chapters share ‘other,

chagacterrsncs e _is the complete and absolute relrance ‘and authonty whrch the

[

heroine grants her mentor. Esther and’ Gwendolen must fi irst overcome thenr petty
‘drslrke of ~ their mentors—a drslrke which anses from and represems their moral

farlmgs—bef\'re they reahse the merit of their memor s advrce and. gurdance, havmg

* reached thns pomt they trust their - mentors eomplel,ely and accep1 a,dvrce anda

gurdance from no one 'else Before Dorothea realrses that she has decyl'ved herself

{ ’ '
o . o 54‘?‘-2;) ‘,’- JRSEIE N
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about Casaubon. she also trusts him completely and antiCipates receiving adVice a,nd

L l' .
guidanoe solely from him. This ‘contrasts With the mentor relationship m M Mill .

on t.he Floss in which Maggic never grants Philip Wakem sole authomy‘

she. unreservedly trust him Si ily, as she battles the gernptation of Stephen 4:.4"

‘Guest's marriage prOposal, Philip is not the sole moral authority in her deCismn as *

Felix: |is for Fsther's decision + leave Transome Court or,” as Daniel is"‘ in

4

Gwendolen's battle with her own inner d_ehoE as she suffers. her life as Mrs

Grandcourt. Maggie drawd upon moral authMies other than Philip as she chooses

to' reject Stephm she resembles Dorotlrea m# er @nnate strength and superior moral °

¥

character. But whereas Doothea's moral growth is spurred by a reversal of the
- .

.rnentor paradigm, Maggie'; growth is gffected in  other wways, of which her

relationship il Philir. is, only part. ° o SR ,‘ .o
. m . N

I George I:.iat 5 mentor relationships also contain an impli* criticism  of

*

society andy its institutions. Almost alway's the charagter in need of a mentor is

female, and many of the diffichities which cause her to require. %IS mentor arise
from an arrogance / ‘and  inexperience devel&)ed ‘by. the heronﬂ limited ofte‘n

stultifying existence Fred Vincy is* one exception to this generalization but his - story
. % ~ R _
nevertheless contains the suggestion o that his - difficulties arise because he is not

ol

suited to the alternatives for which® his education and social status have prepared i

. him, Fortunately. his mentbr Mary Garth grevents him from pursuing a vocation

%,

.Which he does not Wish to ‘pursue and for’ wlucli he is not. suffed; because of her
Ce o‘,_' :

}guidance he insteaa achieves  integrity and happiness. - L 7 L)

While the heromes suffer because of the limrtattons of their pl&e in soc1ety

'and their education the mentors try to transcend stgh lr%tauons 3 As /the mentors

challenge society's rules ‘and expectations they help - “thé heromes to realise that
‘ § ' N . ) s . . K .

3% Both Felix and Daniel reject the soc1ally acceptable altern@tives for which they :

have been prepared through edueation and upbringing and search for. vocations which:

will allow them to pursue their hjgher aims. Casaubon's willingness to settle

. comfortably in the niche ‘created by socféty s perception of him is in keeping with

the reversal of the meritor paradigm in lns rnarnage to. Dorothea. - N

’c
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g “although sdﬁe‘ty ‘T":""itxoris :certain behavior - (and it conafnly« sanctions Esthers bellcf

in the authonty of appearance and good taste Gwendolcn S advantageous marnagc

.10 a wealthy. socxally supenon‘mal‘r and Dorotheas mnsguxded mamage 0 a man

old enough to be her father) this sancuon does not necessanly make thcnr behavior

rect - oruﬁcoeptable Eaéh person - must accept responsnbnhty for his or her actions,

.‘6 i i"r*"ﬁ; u,,

The’ mentofs wﬂlmgly accept this responsibility and seafch for -the _most effecuve

way by whxch to achieve their- hngh a:ms. in the coul‘w of thelr s&,rch they help

- *""V‘W i "
the heromes to reahse thexr%respbnmbnhty for *their® own acuons and lo ﬁght agamst
R o :
the mdral inertia which society sogjgasily overlooks. .
* ' ‘) - L) .
4 In George Eliot's notels, the mentor figure is only as important as the .

cha‘nge h" in the heroine. Felix and Daniel are e)gceptidnal. admirable

; , - °
characters™iih one considers their lives and beliefs; however, the petty and sbifish

Edward 'Casaubon sparks a moral Change in Dorothea as profourhrﬁnportam as

Felix's and Daniel'g;.effect upon Esther and Gwend fen. What seems most imporlam
is not the mentor. himself, but the effect ~he/ has upon the psychology—and

g
-~

corresporidingly, the moral awareness—of each heroine. ' ‘ o
|
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